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DIRECTOR'S WELCOME

On behalf of the Conference Committee, it is my pleasure to welcome you to the VIl International
Russian Music Studies (IRMS) Conference. We are honored to host participants representing
twenty-five universities and research institutions from eight countries and to celebrate the
richness of international scholarship in the historic setting of Sterzing/Vipiteno. The theme of this
year's conference, “Sources of Russian Music and Culture: Archives, Historiography, Textology,”
invites deep engagement with the foundational materials that shape our understanding of
Russian musical history and culture. In addition to the main theme, this year's program features
special sessions dedicated to the 50th anniversary of Dmitri Shostakovich's passing, the 110th
anniversary of Svyatoslav Richter, and a series of presentations exploring Italian-Russian musical
connections—a topic particularly resonant given our location in Italy. We are pleased to
announce that three IRMS Prizes will be awarded during the conference: one for the best student
paper, one for the best paper by a junior scholar, and an honorary diploma for an outstanding
research contribution. These awards reflect IRMS's continued commitment to recognizing
scholarly excellence across generations. The IRMS Conference is held under the auspices of the Orfeo Music Festival and the
Municipality of Vipiteno. On behalf of the Conference Committee and participants, | would like to extend our sincere gratitude to
all who have made this event possible. We are especially grateful to the Orfeo Music Festival Board; the Mayor of Vipiteno, Dr.
Peter Volgger; the Minister of Culture, Ms. Karin Hochreiner; the City Administrator, Ms. Verena DiBlasi; the Director of the
Tourist Association, Mr. Florian Mair; and the dedicated staff of the Vipiteno Tourist Office for their invaluable support and warm
hospitality. We are excited to begin what promises to be a vibrant, intellectually stimulating conference and to continue the
important scholarly tradition inspired by the vast and multifaceted legacy of Russian musical culture. Welcome to the 2025 IRMS
Conference!

Im Namen des Konferenzkomitees freue ich mich, Sie zur VII. Internationalen Konferenz flr Russische Musikstudien (IRMS)
begriRen zu dirfen. Wir freuen uns, Teilnehmer von 25 Universitaten und Forschungseinrichtungen aus acht Landern begrifen
zu durfen und die Vielfalt der internationalen Forschung im historischen Rahmen von Sterzing zu wirdigen. Das diesjahrige
Konferenzthema ,Quellen russischer Musik und Kultur: Archive, Historiographie, Textologie” 1adt zu einer intensiven
Auseinandersetzung mit den grundlegenden Materialien ein, die unser Verstandnis der russischen Musikgeschichte und -kultur
pragen. Neben dem Hauptthema umfasst das diesjahrige Programm Sondersitzungen zum 50. Todestag von Dmitri
Schostakowitsch, zum 110. Todestag von Swjatoslaw Richter sowie eine Reihe von Vortragen zu den italienisch-russischen
musikalischen Verbindungen - ein Thema, das angesichts unseres Standorts in Italien besonders relevant ist. Wir freuen uns, die
Verleihung von drei IRMS-Preisen im Rahmen der Konferenz bekannt zu geben: einem fur die beste studentische Arbeit, einem
fur die beste Arbeit eines Nachwuchswissenschaftlers und einer Ehrenurkunde flr einen herausragenden Forschungsbeitrag.
Diese Auszeichnungen spiegeln das anhaltende Engagement der IRMS wider, um wissenschaftliche Exzellenz Gber Generationen
hinweg anzuerkennen. Die IRMS-Konferenz findet unter der Schirmherrschaft des Orfeo Musikfestivals und der Stadt Sterzing
statt. Im Namen des Konferenzkomitees und der Teilnehmer maochte ich allen, die diese Veranstaltung erméglicht haben,
unseren herzlichen Dank aussprechen. Unser besonderer Dank gilt dem Vorstand des Orfeo Musikfestivals, dem Birgermeister
von Sterzing, Dr. Peter Volgger; der Kulturministerin, Frau Karin Hochreiner; der Stadtratin, Frau Verena DiBlasi; dem Direktor
des Tourismusverbandes, Herrn Florian Mair; und den engagierten Mitarbeitern des Tourismusvereins Sterzing fir ihre
unschatzbare Unterstitzung und herzliche Gastfreundschaft. Wir freuen uns auf den Beginn einer vielversprechenden,
intellektuell anregenden Konferenz und darauf, die wichtige wissenschaftliche Tradition fortzusetzen, die vom umfangreichen
und facettenreichen Erbe der russischen Musikkultur inspiriert ist. Willkommen zur IRMS-Konferenz 2025!

[RMS 2025



OT wumeHn OprkommuTeTa KoHdepeHUUW A paj npuBeTCcTBOBaTb Bac Ha VIl MexayHapoaHoW KoHpepeHumn WINPM,
NpeAcTaBNAWMX ABaAuaTb MATb YHWBEPCUTETOB W HAayYHO-UCCNEA0BaTe/IbCKUX WHCTUTYTOB W3 BOCbMW CTpaH. Tema
KOHpepeHUMN 3TOro rofa «MICTOUHUKN PYyCcCKOr My3bIK/ U KyNbTypbl: apXvBbl, UCTOpUOrpadus, TeKCTONOrNS» NpurnawlaeT K
rnyboKoMy B3aMMOAENCTBMIO C OCHOBOMOAArarLMMy MaTepuanamu, Kotopble GOPMUPYIOT Halle MOHMMaHWe PyCCKoWn
My3bIKallbHOV WCTOPUU U KyAbTypbl. NOMUMO [1aBHOW TeMbl, B MPOrpaMMmy 3TOr0O roja BXOAAT creuuanbHble ceccuw,
nocesilLeHHble 50-netnio co aHA cmeptn Amutpua Loctakosuuya, 110-netuio CBaTtocnaBa Puxtepa v paj AOKNajoB,
MOCBALLEHHbIX  UTaNbAHO-POCCUACKMM  My3blKaJibHbIM  CBA3AM — Teme, OCOOEeHHO aKTya/lbHOM, Yy4uUTbiBas Halle
MecTononoxeHue B Itannm. Mbl ¢ 0CobbIM YAOBONLCTBMEM 06BABASEM, UTO B XO4e KOHdepeHL M byayT BpyUeHbl TpU npemMun
NVPM: opHa 3a fy4llyro CTyAeHueckyro paboTy, oZHa 3a Aydllyto paboTy MOSOAOr0 yYeHOro M MOYeTHbI AUMAOM 3a
BbIAAMOLLNIACA NCCNefoBaTeNbCKUIA BKAAA. DTV Harpaabl OTPaXatoT HEM3MEHHYH0 NpuBepXXeHHOCTb IIPM Npu3HaHMIo HayYHbIX
LOCTVXKEHUI 13 nokoneHus B nokosieHne. KoHdepeHuus NVIPM npoBoanTCS Nog 3rvjoi My3bikanbHoro ¢pectmsansa Orfeo u
ropcoseTa BunuteHo. OT MMeHM OprkoMmUTETa KOHPEPEHLMN 1 YHACTHUKOB A XOTeN Obl BbIPA3nTb MCKPEHHIOK 61aroAapHoOCTb
BCEM, KTO CAeNlan 3T0 MepornpusaTre BO3MOXHbIM. Mbl 0CO6eHHO 61arofapHbl COBETY My3bika/lbHOro ¢ectmeansa Orfeo; Mapy
BunuteHo, goktopy MeTepy ®onbrrepy; MUHUCTPY KyAbTypbl, r-xe KapuH XoxpaiHep; aAMUHUCTPATOPY roposa, r-xe BepeHe
Anbnasun; gupekTopy TypUCTUYeCcKon accoumauunu, r-Hy ®nopmany Maipy; v npegaHHbIM COTPYAHMKAM TypUCTUYecKoro oduca
BunuTeHO 3a MX HeOoLEeHVMYy MOAAepPXKY W Ternsjoe roctenpummcTeo. Mbl pabl HadaTb TO, UTO obellaeT 6bITb APKUM,
VHTeNNeKTyaslbHO CTUMYANPYIOLMM COBbITUEM U MPOAO/IKNTE BaXKHYH HayYHYHO TPaauLMio, BAOXHOBAEHHYH OOLLUMPHbLIM 1
MHOFOrpaHHbIM HaceAneM pyccKor My3blKaibHOM KynbTypbl. Jobpo noxanosaTe Ha 2025 koHdepeHuuto NPM!

A nome del Comitato Organizzativo, € per me un piacere darvi il benvenuto alla VIl Conferenza Internazionale di Studi Musicali
Russi (IRMS). Siamo onorati di ospitare partecipanti in rappresentanza di venticinque universita e istituti di ricerca di otto paesi e
di celebrare la ricchezza della ricerca internazionale nella cornice storica di Vipiteno. Il tema della conferenza di quest'anno,
"Fonti della musica e della cultura russa: archivi, storiografia, testologia", invita a un approfondimento dei materiali fondamentali
che plasmano la nostra comprensione della storia e della cultura musicale russa. Oltre al tema principale, il programma di
quest'anno prevede sessioni speciali dedicate al 50° anniversario della scomparsa di Dmitrij Sostakovi¢, al 110° anniversario di
Svjatoslav Richter e una serie di presentazioni che esplorano i legami musicali italo-russi, un tema particolarmente attuale data la
nostra posizione in Italia. Siamo lieti di annunciare che durante la conferenza verranno assegnati tre Premi IRMS: uno per il
miglior elaborato di uno studente, uno per il miglior elaborato di un giovane studioso e un diploma onorario per un eccezionale
contributo alla ricerca. Questi premi riflettono il continuo impegno dell'lRMS nel riconoscere I'eccellenza accademica attraverso
le generazioni. Il Convegno IRMS si svolge sotto gli auspici dell'Orfeo Music Festival e del Comune di Vipiteno. A nome del
Comitato Organizzativo e dei partecipanti, desidero esprimere la nostra sincera gratitudine a tutti coloro che hanno reso
possibile questo evento. Siamo particolarmente grati al Consiglio Direttivo dell'Orfeo Music Festival; al Sindaco di Vipiteno, Dr.
Peter Volgger; al Ministro della Cultura, Sig.ra Karin Hochreiner; all'Amministratrice Comunale, Sig.ra Verena DiBlasi; al Direttore
dell'Associazione Turistica, Sig. Florian Mair; e al personale dedicato dell'Azienda di Soggiorno di Vipiteno per il loro prezioso
supporto e la calorosa ospitalita. Siamo entusiasti di dare inizio a quello che promette di essere un convegno vivace e
intellettualmente stimolante e di proseguire l'importante tradizione accademica ispirata alla vasta e multiforme eredita della
cultura musicale russa. Benvenuti al Convegno IRMS 2025!

Larisa Jackson
Director, IRMS



MAYOR'S WELCOME

It is my great pleasure to welcome Dr. Larisa Jackson and the distinguished
participants of the VII IRMS 2025 Conference to Vipiteno. | extend my warmest
greetings to the esteemed music scholars and students who have traveled from
Italy, Russia, the United Kingdom, the United States, China, Israel, Australia, Canada,
and beyond to join us here in Sterzing/Vipiteno, South Tyrol. The citizens of our city
and the entire region are proud to host such a prestigious international gathering.
We are honored to serve as the setting for an event that fosters musical excellence,
intercultural dialogue, and scholarly exchange. A heartfelt welcome to you all, and
my very best wishes for an inspiring, productive, and successful VII IRMS
Conference!

Es ist mir eine groBe Freude, Dr. Larisa Jackson und die angesehenen
Teilnehmerinnen und Teilnehmer der VII. IRMS 2025-Konferenz in Sterzing begriBen
zu durfen. Ich gruBe die geschatzten Musikwissenschaftlerinnen und
Musikwissenschaftler sowie die Studierenden, die aus Italien, Russland,
GroRbritannien, den USA, China, Israel, Australien, Kanada und anderen Landern
angereist sind, um uns hier in Sterzing, Sudtirol, zu treffen. Die Burgerinnen und
Burger unserer Stadt und der gesamten Region sind stolz darauf, Gastgeber eines
solch renommierten internationalen Treffens zu sein. Es ist uns eine Ehre, den
Rahmen fur eine Veranstaltung zu schaffen, die musikalische Exzellenz,
interkulturellen Dialog und wissenschaftlichen Austausch férdert. Ein herzliches Willkommen an Sie alle und meine besten
Wunsche fUr eine inspirierende, produktive und erfolgreiche VII. IRMS-Konferenz!

51 pag npuseTcTBOBaTbL AoKTOpa Jlapucy [KeKCOH U yBaxaemblx y4yacTHUKOB VIl koHbepeHunn VINPM 2025 B BunuteHo.
Mocbinato camble Tersble NMPUBETCTBUA YBaXaeMblM YUYeHbIM U MONOALIM MCCIeA0BaTeNAM, KOTOpble npurexanu us Utanuu,
Poccuu, BennkobputaHuu, CLUA, Kutasa, N3panns, Asctpanuun, KaHagsl v Apyrx CTpaH, YTobbl NPUHATb y4yacTne B CaMOM T.
BuvnuteHo nposuHUMK FOXHbI Tuponb. XUTenn Hallero ropofa M BCEro pervoHa ropAsTcs Tem, YTO NMPUHUMAKOT CTO/b
MPeCTUXHYH MeXAyHapoAHYIo rpynmny yyeHblX. 18 Hac 60/bllas YecTb CAYXUTb MEeCTOM NPOoBeAeHUA MePONpPUSATAS, KOTOpPoe
CNoCcobCTBYeT My3blKaslbHOMY COBEPLLEHCTBY, MEXKYbTYPHOMY AManory 1 HaydHoMmy obmMeHy. Cepzie4HO NpUBETCTBYIO BaC BCeX
1 XKenaro BAOXHOBEHHOW, MPOAYKTMBHOM 1 ycnelHol VIl koHbepeHumn NAPM!

E per me un grande piacere dare il benvenuto a Vipiteno alla Dott.ssa Larisa Jackson e agli illustri partecipanti alla VIl Conferenza
IRMS 2025. Rivolgo i miei piu calorosi saluti agli stimati studiosi e studenti di musica provenienti da Italia, Russia, Regno Unito,
Stati Uniti, Cina, Israele, Australia, Canada e da altri paesi per unirsi a noi qui a Vipiteno, in Alto Adige. | cittadini della nostra citta
e dell'intera regione sono orgogliosi di ospitare un incontro internazionale cosi prestigioso. Siamo onorati di fungere da cornice a
un evento che promuove l'eccellenza musicale, il dialogo interculturale e lo scambio accademico. Un caloroso benvenuto a tutti
voi e i miei migliori auguri per una VIl Conferenza IRMS stimolante, produttiva e di successo!

Peter Volgger, Mayor of Sterzing/Vipiteno



CONFERENCE PROGRAM

(Milan Time, GMT+2)

10:00 Milan = 11:00 Moscow = 16:00 Shanghai, Hong Kong = 4:00 AM New York

ZOOM:
Join Zoom Meeting
https://uhd.zoom.us/j/82693598500

Meeting ID: 826 9359 8500
Passcode: 846968

July 7, Monday

16:30-17:00 - Connection Check/Zoom - lMoaknroueHmne ans NpoBepKu CBA3MU




July 8, Tuesday

Vigil Raber Saal (Via Ralser, 2, 39049 Vipiteno)
9:45 - Meet and Greet

Chair - Wai Ling Cheong
The Chinese University of Hong Kong, China
Miscellanea Session

10:00 Jeffrey Yunek, Collection-Chord Interactions in Rimsky-Korsakov's Kashchey
the Immortal.

10:30 Luigi Verdi, From Skrjabin’s Prometheus chord to Kaleidocycles and Tiling
Canons.

Chair - Larisa Jackson
University of Houston, USA, IRMS & OMF, Italy

Sources of Russian Music and Culture: Archives, Historiography, Textology

11:00 Svetlana Petukhova, Archival Sources: problems of authenticity and
reception.

11:30 Ada Aynbinder, Anastasiya Maslova, P. |. Tchaikovsky. Cantata for the
Polytechnic Exhibition in Moscow, 1872: History and Sources.

12:00 Ivan Porshnev, Vladimir Nemirovich-Danchenko”s “Synthetic Theater” Theory
and Leo Knipper”s Opera “North Wind.”

12:30 - 13:30 LUNCH


https://www.google.com/maps/place/Kleiner+Vigil+Raber+Saal/@46.8980529,11.4301565,17z/data=!3m1!4b1!4m6!3m5!1s0x479d536ae58c3947:0x4157266186199a11!8m2!3d46.8980529!4d11.4327314!16s%2Fg%2F11hzxjc24f

Chair - Daniil Zavlunov, Stetson University, USA

Miscellanea Session

14:00 Keenan Reesor, “The Blind Abyss”: A Symbolist Reading of Rachmaninoff's
Francesca da Rimini.

14:30 Brian Buckstead, Jump Cuts and Juxtapositions: Film Editing Techniques in
Stravinsky's Petrushka.

15:00 Chai Jie Low, Musical topics as an Interpretive Tool for Variations on a
Russian Theme (1900).

Sviatoslav Richter: 110th Anniversary

15:30 Hong Ding, Zhang Shuyi, Compensating Rubato Reconsidered: Sviatoslav
Richter and the Romantic Ideal in Performance.

Public Music Lecture

16:00
Joshua Bedford, Laughing and Sobbing in Music.

17:00
Group Photo Session

Meet by Sparkasse Bank

. 18:30 Vipiteno City Tour
(meet by the Fountain near Sparkasse Bank)



https://www.google.com/maps/place/Sparkasse/@46.89802,11.4317371,15z/data=!4m6!3m5!1s0x479d536ac419ad5d:0xdd061ff3782903d2!8m2!3d46.89802!4d11.4317371!16s%2Fg%2F1tgnl1b5?entry=ttu
https://www.google.com/maps/place/Sparkasse/data=!4m2!3m1!1s0x0:0xdd061ff3782903d2?sa=X&ved=1t:2428&ictx=111

2025 ORFEQ MUSIC FESTIVAL CONCERTS

20:30 - St. Margaretenkirche

CHAMBER MUSIC CONSOLATIONS EVENING CONCERT

Works by Mendelssohn, Bazzini, Brahms, Chopin, Mozart
(Entrance donations_online or at door)

July 9, Wednesday

8:00 Salzburg Excursion (Goldenes Kreuz pick up, if you are registered)

13:00-14:00 lunch


https://www.google.com/maps/place/Sterzing,+St.+Margaretenkirche/@46.8987492,11.4290776,15z/data=!4m2!3m1!1s0x0:0xfb51495e368ddec5?sa=X&ved=2ahUKEwif1-rDzPP-AhXYM1kFHRYPB-oQ_BJ6BAhFEAc
https://www.eventbrite.com/o/orfeo-music-festival-46951585463#events
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19:00 Laternenparty Vipiteno
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The beginning of the lantern evening is set at 19:00, the parties take place in all
weather conditions. All of Vipiteno/Sterzing is up until the lights go out.

July 10, Thursday

Chair - Jeffrey Yunek, Fort Hays State University, USA
Miscellanea Session

9:00 Xuanyuan Jin, An Examination of Gubaidulina’s Musical Philosophy through
the Lens of Null Curriculum Theory in K-12 Music Education.

9:30 Inna Naroditskaya, Catherine’s Woebegone: Opera and Cannons.
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Chair - Inna Naroditskaya, Northwestern University, USA

Sources of Russian Music and Culture: Archives, Historiography, Textology

10:00 Elena Biteriakova, Kliment Kvitka and His Project for the Development of the
Ethnomusicological School of the Moscow Conservatory (From Archival Documents
of the 1930s-1940s): On the 145th Anniversary of the Scholar.

10:30 Antonina Lebedeva-Emelina, Ballroom music by Osip Kozlovsky for the
Coronations of Pavel | and Alexander |: the Ceremony and Reconstruction of the
Scores.

11:00 Ludmila Makhova, Vladimir losifovich Kharkov (125) and Boleslav Isaakovich
Rabinovich (95) at the Moscow Conservatory: on the Anniversaries of Scholars.

Chair - Keenan A. Reesor, Brigham Young University, USA

Shostakovich: 50th Anniversary of His Passing

11:30 Joshua Bedford, Gogol's Devils and Gogol's Laughter in Rimsky-Korsakov's
Christmas Eve and Shostakovich’s The Nose.

12:00 Netanel Pollak, Pamyati Shostakovicha: Soviet Works for Viola in Memory of
Shostakovich, and in Light of his Deathbed Sonata.

12:30 Tanya Landau, Sounding Jewish Irony: Shostakovich’s Existential Humor in
Satires (Pictures of the Past).

13:00 - 14:00 LUNCH
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Joshua Bedford, Middle Tennessee State University,USA
Miscellanea Session

14:30 M-Daniil Zavlunov, Opera Audiences in 1830s St. Petersburg.

15:00 Paige Adam, Dissonance and Loss in Alfred Schnittke’'s Quintet for two
violins, viola, cello and piano, .

15:30 Madeleine Styskal, Jesus Christ Superstar in Russia: Religious Rock Opera in
Cultural Translation and Tension.

Public Music Lecture
16:00

Netanel Pollack, Expanding Repertoire, Discovering New Works
Jeffrey Yunek, Your Lie in April and Chopin'’s First Ballade.

18:30
Conference Dinner (TBA)



13

2025 ORFED MUSIC FESTIVAL CONCERTS

20:30 - St. Margaretenkirche

MUSICAL GEMS FROM ITALY AND RUSSIA

Works by Paganini, Bellini, Puccini, Khachaturian, Tchaikovsky, Rachmaninov,

Arensky, Borodin
(Entrance donations online and at door)


https://www.google.com/maps/place/Sterzing,+St.+Margaretenkirche/@46.8987492,11.4290776,15z/data=!4m2!3m1!1s0x0:0xfb51495e368ddec5?sa=X&ved=2ahUKEwif1-rDzPP-AhXYM1kFHRYPB-oQ_BJ6BAhFEAc
https://www.eventbrite.com/cc/2025-orfeo-music-festival-4377913/preview
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July 11, Friday

8:30 - Hiking Monte Cavallo

(Registered participants
meet by the Gondola,
walk north of Vipiteno tower)

Chair - Anna Giust, Verona University, Italia

Russian - Italian Musical Connections

14:30 Lubov Zolotnitskaia, Private Italian Troupes in Russia at the Turn of the 19th
and 20th Centuries.

15:00 Elena Petrushanksaya, Cultural transfers and Paradoxes of the "Russian
Presence" in the Mirror of Italian Music Criticism in 1923-1943.

[RMS 2025


https://www.google.com/maps/place/Biwak+Restaurant+Pizzeria+Pub/@46.9038251,11.4297914,19z/data=!4m6!3m5!1s0x479d536a0f95ec07:0x65a0e4af96f2d766!8m2!3d46.9040463!4d11.4295198!16s%2Fg%2F12mkvnc7l?entry=ttu
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Chair - Maria Razumovskaya, Guildhall School of Music, London, UK

Sources of Russian Music and Culture: Archives, Historiography, Textology
Rossiysky Teatr: a catalogue of music sources of the Russian Empire in the long
19th century.

15:30 Anna Stetsenko, The study of Eighteenth-century libretto as a literary genre.
16:00 Anna Giust, The “Russian Fund” at Library Santa Cecilia, Rome.
16:30 Andrea Ziggiotto, A case from the “Russian Fund”: Dneprovskaya rusalka.

2025 ORFED MUSIC FESTIVAL CONCERTS
20:30 - St. Margaretenkirche

CLOSING GALA CONCERT

Works by Stravinsky, Bizet, Gaensbacher, Bolzoni, Tariverdiev, Albeniz,
Bartok, Gershwin, F. Mercury, Debussy, Paganini, Boccherini


https://www.google.com/maps/place/Sterzing,+St.+Margaretenkirche/@46.8987492,11.4290776,15z/data=!4m2!3m1!1s0x0:0xfb51495e368ddec5?sa=X&ved=2ahUKEwif1-rDzPP-AhXYM1kFHRYPB-oQ_BJ6BAhFEAc
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2025 PARTICIPANT LIST

Paige Adam, PhD candidate, McGill University, Montreal, Canada

Ada Aynbinder, Tchaikovsky State Museum-Reserve, The State Institute of Art

Studies, Russia

Joshua Bedford, PhD, Middle Tennessee State University, USA

Elena Biteriakova, Kvitka Folk Music Research Center at the Moscow
Conservatory, Russia

Brian Buckstead, PhD, Fort Hays State University, USA
Wai Lin Cheong, PhD, The Chinese University of Hong Kong, China

Hong Ding, PhD, Shanghai Conservatory of Music, China
Anna Giust, PhD, University of Verona, Italy

Larisa Jackson, PhD, University of Houston, USA, OMF & IRMS, Italy
Xuanyuan Jin, North America International School, Shanghai, China

Tanya Landau, PhD candidate, Northwestern University, USA

AHTOHUHa Jle6eaeBa-EmenunHa, rocyfapcTBeHHbIA UHCTUTYT
nckycctso3sHaHus, MockBa, Poccua

Chai Jie Low, PhD candidate, University of Melbourne, Australia

Ludmila Makhova, Kvitka Folk Music Research Center at the Moscow
Conservatory, Russia
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Inna Naroditskaya, PhD, Northwestern University, USA

Elena Petrushanskaya, The State Institute of Arts Studies, Moscow, Russia,
Bologna, Italy

Svetlana Petukhova, The State Institute of Art Studies, Moscow, Russia
Netanel Pollak, DMA, Israel

MBaH MNMopLiHeB, acNMpaHT YpasbCKoi KOHCcepBaTopum nm. Mycoprckoro,
EkaTepuH6ypr, Poccus

Maria Razumovskaya, PhD, Guildhall School of Music, London, UK
Keenan A. Reesor, PhD, Brigham Young University, USA

Zhang Shuyi, MA candidate, Shanghai Conservatory of Music, China
Anna Stetsenko, PhD, University of Verona, Italy

Madeleine Styskal, PhD candidate, University of Texas - Austin, USA
Luigi Verdi, Docente di composizione al Conservatorio di Lucca, Italia
Jeffrey Yunek, PhD, Fort Hays State University, USA

Daniil Zavlunov, PhD, Stetson University, USA

Andrea Ziggiotto, MA candidate, Verona University, Italy

o6oBb 30n0THULKas, CaHKT MNMeTepbyprckas KoHcepBaTopus, Poccus
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BIOGRAPHIES - ABSTRACTS

Paige Adam, PhD candidate, McGill University, Montreal, Canada

Paige Adam is a PhD student in music theory at McGill University in
Montreal, Canada, under supervisor Ellen Bakulina. Originally from
Winnipeg, Manitoba, Canada, Paige received a BMus in 2022, and MA
in 2023. Paige is particularly drawn to Russian chamber music, whether
from the Late Romantic or the avant-garde, aiming to bring
lesser-known composers' music, such as Anton Arensky and Sergei
Taneyev, back to the spotlight. Coming from a piano background, Paige
loves analyzing piano trios and quintets and writing about form. Other
interests include learning languages, cooking, and activism.

Abstract - Dissonance and Loss in Alfred Schnittke’s Quintet for Two Violins, Viola, Cello and
Piano.

Following his death in 1998, Russian composer Alfred Schnittke was hailed as “the last genius of the
20th century” by Russian periodicals. Accredited with coining the term “polystylism,” his music
remains largely unfamiliar in Western performance traditions, although academic interest is
growing.

Schnittke’s piano quintet was composed between 1972-1974, dedicated to the memory of his
mother. In the first movement, Moderato, Schnittke showcases his shocking treatments of
dissonance, both harmonic and metric, in numerous ways. For instance, setting motives built on
semitones against each other in different time intervals and in retrograde, simultaneously. The same
motive is also presented in canon, but peppered with quarter tones, creating a unique blend of
tradition and atonality. The quintet is noted for its portrayal of isolation and grief, with some
describing the emotional intensity as nearly unbearable. Schnittke himself acknowledged that the
work reflects deeply personal experiences of loss, stating that his grief and emotions were of too
private a nature to comment on. My paper examines how themes of loss and grief are embedded in
the quintet’s first movement through various musical elements, including unresolved dissonances,

motivic repetition, and a repeating quarter note rhythm fading away, mimicking a dying heartbeat.
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Apa AH6uHAaep, Mysen-3anoBegHUK YalkoBckoro B KnuHy,
MHCTUTYT UCKYcCcTBO3HaHUA, MockBa, Poccus

[Ada Aynbinder, Tchaikovsky State Museum-Reserve, State
Institute of Art Studies, Russia]

Aza ANHBUHAEP - My3bIKOBes, KaHANAAT NCKYCCTBOBEAEHMSA, aBTOp
HoBoW 6rorpadum HYarikoBckoro 13 cepum X3/1. OkoH4UMNa
Poccuiickyro akagemunto My3blki IMeHU THeCcUHbIX. B HacTosLwee
BpeMs - 3aBe/ytoLLast OTAe/I0M PYKOMUCHBIX U MeYaTHbIX
NCTOYHMKOB OCYAapCTBEHHOIO MEMOPMATIEHOTO MY3bIKabHOro
My3es-3anoBegHuka IN.M. Yarikosckoro B KnnHy v ctapinii
HaY4YHbIA COTPYAHUK FOCYapCTBEHHOMO MHCTUTYTA
NCKYCCTBO3HAHWA. [TprHMMaeT yyacTne B pasinyHbIX
MeXZYHapOZAHbIX Hay4YHbIX KOHPepeHLMAX, KOHrpeccax,
cumMnosnymax B Poccum, FepmaHum, BennkobputaHuu, Ntanun,
CLUA, AnoHuK. B kavecTBe KypaTopa NoAroToBmIa Pz
BbICTaBOYHbIX MPOEKTOB [0CyAapCTBEHHOIO My3es-3anoBeHnKa
M.M. YarikoBckoro. ABTOp MHOMOUYMCAEHHbIX My6AnKaLniA,
MOCBALLEHHbIX UCTOPUI PYCCKOM My3bikK XIX Beka, npobaemam
TBOpYeCKOro npouecca u bruorpadun MN.M. Harikosckoro,
y4acTBOBasNa B psALe KPYMHbIX MPOeKTOB: «Hen3BecTHbIN YarikoBckuii», Mepenwcka M.U.
YankoBcknii-N.M. KOpreHCcoH B AByX TOMax 1 Ap. HayuHbIi pefakTop TOMOB, a ¢ 2017 roga
pykoBoAUTeNb NMpoekTa «AKaZeMnyeckoe noaHoe cobpaHme counHeHuii M., Yainkosckoro».

ENGLISH

Musicologist Ada Aynbinder, the author of a new biography of Tchaikovsky from the prestigious ZhZL
series, is a director of the Manuscript and Printed Sources Department of the Tchaikovsky State
Memorial Music Museum - Reserve in Klin, Russia and a senior scholar of the State Institute for Art
Studies. She is actively participating in national and international music conferences, congresses,
symposiums in Russia, Germany, United Kingdom, Italy, USA, Japan. As a curator she prepared a
number of exhibitions at the Tchaikovsky Museum. Dr. Aynbinder is the author of numerous
scholarly publications on the history of Russian music of the 19" century, Tchaikovsky's creative
process and biography and participated in a variety of important projects including “Unknown
Tchaikovsky,” two-volume Correspondence of Tchaikovsky and Jurgenson, editor and from 2017 a
director of Tchaikovsky's Works Complete Academic Edition.
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AHacTtacua MacnoBa, NlocyaapcTBeHHbIN My3ein-3anoseaHuk MN.U.
YankoBckoro, KnuH, Poccuniickas akapemMmsa My3biK UMeHU THeCUHBbIX,
MockBa, Poccus

[Anastasiya Maslova, Tchaikovsky State Museum, Klin, Gnesin Russian
Music Academy, Moscow, Russia]

B 2022 rozy c oTanumemM okoH4YmMAa POCCUNCKYHO akageMunto My3biki
nMeHu MHecrHbIX, a 2025 rogy B acnnpaHTypy Ha kadegpe
aHaNNTUYECKOro My3blKO3HaHUA. TeMa gnccepTauioOHHOro
nccnepoBaHma — «Hukona Cana (1713-1801) n HeanonnTaHcKas
KOHTPanyHKTMYecKas LWKoAa», HayUYHblli pyKOBOAUTENb — AOKTOP
nckyccTeoBefeHus, npodeccop MpuHa MeTtposHa Cycnako. C 2021 roga
Mo HacTosILLiee BpeMs HayUHbIi COTPYAHUK oCyAapCTBEHHOrO
MeMOopKasibHOro My3bikasbHOro Myses-3anosegHuka 1. L.
Yarikosckoro B Knuny. C 2023 roga npenojgaet B PAM nmenu
lHecuHbIX, rAe BefeT Kypcbl aHa/iM3a My3blKaslbHbIX MPOU3BeAeHUIA U
nonudoHnn.
https://gnesin-academy.ru/employees/maslova-anastasiya-ivanovna/

ENGLISH

In 2022, Anastasiya graduated with honors from the Gnessin Russian Academy of Music, and in
2025, entered graduate school at the Department of Analytical Musicology. The topic of her
dissertation research is "Nicola Sala (1713-1801) and the Neapolitan Counterpoint School", academic
advisor Doctor of Art History, Professor Irina Petrovna Susidko. From 2021, she has been a research
fellow at the P. I. Tchaikovsky State Memorial Musical Museum-Reserve in Klin. Since 2023,
Anastasiya has been teaching at the Gnessin Russian Academy of Music, where she conducts
courses in the analysis of musical works and polyphony.

Abstract - .. Yarikoskuii. KaHTaTa K NMonutexHnyeckoii BbictaBke B Mockee B 1872 roay:
NcTopua n NCTOUYHUKN

[P. I. Tchaikovsky. Cantata for the Polytechnic Exhibition in Moscow, 1872: History and
Sources].

C 30 masi no 1 ceHTAbps 1872 roga B MockBe npoLuna lNMonntexHmnyeckas BbICTaBKa, Ha KOTOPOWA
66111 NpescTaBneHbl MPOMbILLIEHHbIE, CeIbCKOX03ACTBEHHbIE, BOEHHbIE, HayYHO- TEXHNYecKe 1
Ky/IbTYPHbIe JOCTVXEeHUA PoCccninckon nmnepumn. Mo 3akasy My3blKaabHOW KOMUCCUN BbICTaBKM
YaliKOBCKNIM COUMHWNA KaHTaTy Ha TeKCT, cneLnanbHO HaNMCaHHbIN 415 3TOr0 C/lyyas N3BECTHbIM


https://gnesin-academy.ru/employees/maslova-anastasiya-ivanovna/
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no3ToM AKoBOM MONOHCKMM. [pemMbepa coCTosNack Ha TOPXKECTBEHHOM OTKPbITMM BbICTaBKM Ha
TpounLKOM MOCTY y CaMbix cTeH Kpems. bosiee mpu XXn3HM aBTOpa 3TO COUMHEHME He 3By4Yaro.
ABTOrpad NapTUTypbl HEKOTOPOE BpeMsi HAX0AMNCS B bnbanoteke MockoBckoro bonbLioro teaTpa,
HO € Havana XX Beka cuMTaeTcs yTpadeHHbIM. B goknage noigeT peyb O BbISIBIEHHbIX HA
CeroAHALHNA AeHb NCTOYHMKAX, O NepesenaHHOM B COBETCKME robl TeKCTe U HOBOM Ha3BaHUK, O
npobaemMax HOBOW PEKOHCTPYKLIMI COUMHEHWSA U MOArOTOBKE K M3JaHWNI0 B MpoOeKTe
«AKasemmnyeckoe NonHoe cobpaHme counHeHni MN.1.4arikoBckoroy.

ENGLISH

From May 30 to September 1, 1872, the Polytechnic Exhibition was held in Moscow, where industrial,
agricultural, military, scientific, technical and cultural achievements of the Russian Empire were
presented. At the request of the exhibition's music committee, Tchaikovsky composed a cantata to a
text specially written for the occasion by the famous poet Yakov Polonsky. The premiere took place
at the grand opening of the exhibition on Troitsky Bridge near the Kremlin walls. This work was
never performed again during the composer's lifetime. The autograph of the score was for some
time in the library of the Moscow Bolshoi Theater, but since the beginning of the 20th century it has
been considered lost. The paper will discuss the sources discovered to date, the text reworked in the
Soviet years and the new title, the problems of a new reconstruction of the work and preparation for
publication in the project "Academic Complete Works of P. I. Tchaikovsky".

Joshua Bedford, PhD, Middle Tennessee State University

Dr. Josh Bedford is an Assistant Professor of Musicology at Middle
Tennessee State University. He is the B.A. program coordinator for the
School of Music and artistic director for the faculty chamber ensemble.
His research has primarily focused on Soviet opera and aesthetics but
has recently shifted focus to opera and laughter. He is in the early
stages of working on a book about the uses of laughter in the operatic
adaptations of Gogol's works. He has presented research at numerous
conferences, including the IRMS, AMS, ASEEES, and the biyearly
Deutsche Schostakowitsch Gesellschaft.



https://w1.mtsu.edu/faculty/joshua-bedford
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Abstract - Gogol’s Devils and Gogol’s Laughter in Rimsky-Korsakov's Christmas Eve and
Shostakovich’'s The Nose

In his myriad guises, the devil appears constantly throughout Gogol's literary works, most directly
in the Dikanka Tales and more indirectly in later works such as the Petersburg Tales, his play The
Government Inspector, or his novel Dead Souls. In the early works, they visibly appear in the
stories in humorous and terrifying ways and are developed from various folk sources. The devil as
a character slowly disappeared in the later works, replaced by a lurking and ubiquitous demonic
force. Even though the devil shifts from a visible to an invisible figure within the plot, the sounds
of the devil remain, primarily through his laughter. In this paper, | will compare Rimsky-

Korsakov and Shostakovich's approaches to demonic laughter in their respective operas,
Christmas Eve and The Nose, to explore whether this literary transformation emerges in the
operatic adaptations of these two stories. Rimsky-Korsakov's presentation of the devil's laughter
follows more conventional musical features of chromaticism, tritones, and jagged rhythms that
create an image of the devil as a trickster. In The Nose, characters invoke the devil's name, which
seems to conjure up frenzies of mechanistic and unrelenting laughter that can represent either
horrific violence or comic absurdity.

Public Lecture - Connections between the Sounds of Laughing and Sobbing in Opera

Laughter and crying have much in common. This statement might seem strange, considering both
typically result from noticeably different emotional circumstances. When someone laughs or cries,
they display noticeably similar facial expressions and features, and, at times, a laugh can sound like
a cry or a sob can sound like a laugh. Can the parallels between the physical, anatomical, and sonic
expressions of laughing and crying be replicated in a musical score? To explore this, | want to
examine the musical gestures used to mark laughing or crying in the score. Then, | will provide some
examples where laughing and crying are juxtaposed, looking at moments where lyrics and musical
gestures contradict one another (e.g., singing a sobbing gesture on the word “laugh”) or when
musical material originally intended for something comic gets reappropriated for a sorrowful
lament. Finally, | will demonstrate how composers such as Claudio Monteverdi and Ambroise
Thomas have attempted to replicate the expressive mutability of laughter and crying.

EneHa BukTopoBHa butepsikoBa, MocKkoBcKasa KoHcepBaTopus, Poccua
[Elena Viktorovna Biteriakova, Moscow Conservatory, Russia]

Enena BukTopoBHa butepakoBa — KaHAMAAT UCKYCCTBOBEEHUSA
(2004), cTapLumii HayYHbIN COTPYAHUK Hay4YHOro LeHTpa HapoAHOM
My3bIk MeHU K. B. KBUTKM MOCKOBCKOV rocyapCcTBEHHO
KoHcepBaTOpUn UMeHU T. L. YankoBckoro. OKOHYMNA
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NCTOpPUKO-TeopeTnyecknin akynbTeT (1998) 1 acnmnpaHTypy (2001) MOCKOBCKOI KOHCEpBaTOpPUN
noJ pykoBoAcTBOM npodeccopa E. M. Liapésoin. B 2004 roay 3awmTnna KaHANAATCKYHO
anccepraumto Ha teMy «Kpuctrad CuHAMHT: [opTpeT HopBexckoro komnosutopa». C 1994 roga —
yyacTHMLA PoNbKIOPHOro aHcambna MockoBckon koHcepBaTopum. C 1998 roga — cneyynanncr, ¢
2005 roga — CTapLuni Hay4HbI COTPYAHUK HayuHOro LeHTpa HapoAHOM My3bIki nmeHn K. B.
KBuTtkn. ABTOpP CBbILe 70 Ny6anKaumii: HayYHbIX CTaTel, peLieH3uni 1 KHAT Mo NCTOPUK
3anaZfHoeBPOMerickon (HOPBEXCKOI) My3bIKU U PYCCKOV My3blKa/ibHOW KynbTypbl XIX Beka, no
My3bIKaIbHOMY GONIbKAOPY U UCTOPUN OTeYeCcTBEHHOM GONBKIOPUCTUKN.

https://www.mosconsv.ru/ru/person/119733
ENGLISH

Elena V. Biteriakova, PhD (2004), Senior Researcher of the Klyment Kvitka Folk Music Research
Center at the Moscow State Tchaikovsky Conservatory. Graduated from the Moscow Tchaikovsky
State Conservatory in 1998 and from the Conservatory's postgraduate course in 2001 (Professor
Ekaterina Tsareva's class). In 2004 defended the PhD thesis «Christian Sinding: A Picture of a
Norwegian Composer». From 1994 — a member of the Moscow Conservatory Folk Group. Since
1998 — a staff member, from 2005 — a Senior Researcher of the Klyment Kvitka Folk Music
Research Center at the Moscow Conservatory. Author of 70 scholarly articles, reviews and books on
the history of Norwegian music and Russian music culture of the 19th century, on Russian folk music
and the history of Russian ethnomusicology.

Abstract - KnmmeHT KBUTKa 1 ero npoekT pasBUTUS 3THOMY3bIKOJIOTMUYECKOW LLKOJbI
MocKkoBCKOVi KOHCEpBaTOpUU (U3 apXUBHbIX J,0KYMeHTOB 1930-1940-x rogos): K 145-neTuio
y4yeHoro

[Kliment Kvitka and His Project for the Development of the Ethnomusicological School of the
Moscow Conservatory (From Archival Documents of the 1930s-1940s): On the 145th
Anniversary of the Scholar]

[Joknaz ocHoBaH Ha gokymeHTax 1930-1940-x rogoB 13 pykonncHoro doHaa Hay4yHoro LeHTpa
HapoAHOM My3bikn MeHM K. B. KBUTKK, CBA3aHHbIX C NePBbIMU Frofamy paboTbl yHPeXAeHHOro B
fekabpe 1937 rosa B MoCKOBCKOW KOHcepBaTopumn KabrHeTa no n3yyeHuno My3bikaibHOro
TBOpYecTBa Hapogos CCCP. PykoBoguTenemM ¢onbkaopHo cekumm KabrHeTa 6611 HasHaveH K. B.
KBuKTKa, Ha KOTOPOro HbiNa BO3/10XKEeHa 3agaya GOpMUPOBaHMA KOHLEMLMY HOBOrO NoApasaeneHus
N onpejeneHns BefyLLX HanpaBieHWl ero geatenbHOCTU. lokiagHble 3anmckn, COObLLeHNS Ha
COBeLLaHKAX, MporpamMmmbl 1 NaaHbl, peryngapHo npeacrasnasluviecs K. B. KBUTKO pyKoBOACTBY U
aAMUHNCTPaLMY KOHCEPBATOPUM Ha MPOTAXEHWW NepBoro AecaTuieTus cyllectsoBaHnsa KabuHeTa,
oTpaxaroT ngen KBUTKn OTHOCUTENBHO MPUHLMMOB 1 METOAO0B MY3blKa/lbHO-GONBKIOPUCTUYECKON
paboTbl Nogpa3sgeneHns. NprnopmnTeTHbIMIN HanpaBaeHUSMU YUYeHblli cHnTan cobmnpaTenbCkyto 1
nccnesoBaTebCkyro AesTeNbHOCTb. He oTpurLas BaXKHOCTU U HEOBXO4MMOCTN y4ebHO-
MeTOAMYeCKO paboTbl COTPYAHMKOB KabrHeTa, HaxoAMBLLIErocs B Nog4YNHEHNN TEOPETNKO-
Kommno3uTopckoro dakynbTeTa, KBUTKA C KoaneraMm Ha npoTsaxeHun 10 neT 60poscsa 3a obpeTeHmne


https://www.mosconsv.ru/ru/person/119733
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N COXpaHeHMe NoApasjeneHnemM Hay4YHoro ctaTtyca. B goknage 6yayT ocBeLleHbl raBHble ycnexu u
HeyZAa4un 3TO MHorosieTHel 60pb6bl, 3aBEPLUMBLLENCS KPAaXxOM B MeYasbHO M3BeCTHbIe B UCTOPUM
MockoBckol kKoHcepBaTopun 1948-1949 rogbl (MoctaHoBneHwme MonuTt6ropo LIK BKM(6) ot 10
deBpand 1948 r., «aeno MysblkoBesoB» 1949 r.).

ENGLISH

The report is based on documents from the 1930s-1940s from the manuscript collection of the K. V.
Kvitka Scientific Center of Folk Music related to the first years of work of the Cabinet for the Study of
Musical Creativity of the Peoples of the USSR, established in December 1937 at the Moscow
Conservatory. K. V. Kvitka was appointed head of the Cabinet's folklore section and was tasked with
forming the concept of the new division and determining the leading areas of its activity. Reports,
messages at meetings, programs and plans regularly presented by K. V. Kvitka to the management
and administration of the conservatory during the first decade of the Cabinet’s existence reflect
Kvitka's ideas regarding the principles and methods of the division's musical and folklore work. The
scientist considered collecting and research activities to be priority areas. Without denying the
importance and necessity of the educational and methodological work of the staff of the Cabinet,
which was subordinate to the theoretical and composition faculty, Kvitka and his colleagues fought
for 10 years to acquire and maintain the scientific status of the department. The report will highlight
the main successes and failures of this long-term struggle, which ended in collapse in the infamous
years of 1948-1949 in the history of the Moscow Conservatory (Resolution of the Politburo of the
Central Committee of the All-Union Communist Party (Bolsheviks) of February 10, 1948, the
“musicologists’ case” of 1949).

Brian Buckstead, PhD, Fort Hays State University, KS, USA

Dr. Brian Buckstead maintains a flourishing career as a violinist,
violist, conductor, and educator, making significant contributions
to the music world through extensive performances and
teachings across the United States, Canada, Europe, and Asia.
Brian received his Bachelor of Music degree from St. Olaf College
and his Master and Doctor of Musical Arts degrees from the
University of Wisconsin-Madison. His principal teachers include
Beatrix Lien, Charles Gray, Jennifer John, and David Perry. He has
held teaching positions at various colleges and universities
across Kansas, Minnesota, Wisconsin, and Canada, and is
currently Associate Professor of Violin and Viola and conductor of the Hays Symphony at Fort Hays
State University in Kansas. For more information, please visit www.brianbuckstead.com.
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Abstract - Jump Cuts and Juxtapositions: Film Editing Techniques in Stravinsky’s Petrushka

Igor Stravinsky's Petrushka (1911) demonstrates a pioneering use of film editing techniques in
music, particularly through rapid juxtapositions, abrupt cuts, and shifting perspectives. Stravinsky
manipulates rhythm, orchestration, and harmonic contrast in ways akin to montage and jump cuts
in cinema. His abrupt changes in texture and harmony mirror film's ability to splice disparate scenes
together, creating a dynamic sense of motion and narrative fragmentation.

A key example is the use of bitonality—such as the famous "Petrushka chord"—which functions like
a cinematic dissolve, overlapping different harmonic spaces. The ballet's structure, built on episodic
contrasts, resembles quick scene changes in film, reinforcing its fragmented storytelling.
Additionally, Stravinsky's unpredictable metric shifts parallel the rhythmic pacing of film editing,
where cuts can disrupt or accelerate time perception. These techniques give Petrushka a
visual-musical quality, anticipating later collaborations between composers and filmmakers.
Stravinsky's innovations foreshadow how music and film editing would later intertwine, making
Petrushka an early model for the intersection of these two art forms.

The state of research on this aspect of Stravinsky's compositional style is sparse. While these
observations are mentioned in several online sources*, and several dissertations have been written
on Petrushka, the specific exploration of Petrushka's relationship to cinematic techniques remains a
niche area within musicological research. Further scholarly inquiry could deepen our understanding
of how early 20th-century compositional practices intersected with emerging cinematic concepts.

Hong Ding, PhD, Shanghai Conservatory of Music, China
Zhang Shuyi, MA candidate, Shanghai Conservatory of Music, China

Hong Ding is Associate Professor of Musicology at Shanghai Conservatory of
Music. His research explores theoretical and aesthetic issues in
contemporary Chinese music, transformational theory, and performance
practice. He has published journal articles and book chapters on functional
harmony, twelve-tone music, and the works of Debussy, Barték, and
Messiaen. He co-edited Music Performance and the Theories and Methods for
its Cultural Research (with Luo Qin and Yang Jian, 2023) and co-translated
Messiaen's Traité de rythme, de couleur et d’ornithologie into Chinese (Tome I,
with Cheong Wai-Ling, 2021). He is a contributing editor of Transformational
Theory: Theory, Analysis, Criticism (forthcoming).

Zhang Shuyi holds a Bachelor of Music in Clarinet Performance from Shanghai
University and is currently pursuing a master’s degree in Musicology at
Shanghai Conservatory of Music. His research focuses on musical performance
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studies, particularly the cognitive impact of body movements during performance. His broader
interests include performance aesthetics and the sociology of music performance. As an active
clarinetist, he regularly performs in both chamber and orchestral settings.

Abstract - Compensating Rubato Reconsidered: Sviatoslav Richter and the Romantic Ideal in
Performance

Twentieth- and twenty-first-century scholars, particularly those influenced by positivist approaches,
have often expressed skepticism toward the feasibility of the so-called compensating rubato in
performance. They contend that the concept of rubato as a balance of stealing and returning time is
too elusive to be precisely executed in practice. (Philip 1992) This stands in stark contrast to how it
was perceived in the long 19th century, when compensating rubato largely became mythologized as
an essential expression of artistic individuality. This paper challenges the assumption that the
Romantic ideal of compensating rubato was merely theoretical, arguing that its influence must have
manifested in actual performances.

Through a close analysis of Sviatoslav Richter's interpretation of Rachmaninoff's Piano Concerto in C
Minor, we examine a striking instance of compensating rubato in the recapitulation of the first
movement. Unlike more than a dozen recordings we examined, ranging from Rachmaninoff himself
to contemporary pianists, Richter's rendition distinctly sets the rubato-infused development theme
against the more metrically stable first theme. By examining Richter's recordings of other concerti
and his pedagogical lineage, particularly the writings of his teacher, Heinrich Neuhaus, this paper
explores how a deeply rooted Romantic conception of compensating rubato might still shape
performance choices, even in the mid-20th century. Ultimately, this study sheds light on the
interplay between historical ideals and interpretative practice, reconsidering compensating rubato
as a lived rather than merely theoretical phenomenon.

Anna Giust, PhD, University of Verona, Italy

Anna Giust is Associate Professor of Russian studies at the University of
Verona (Italy). She has previously taught Music Theory, History of
Musical Instruments, and Russian Language at the University Ca’ Foscari
of Venice. Her educational history includes a PhD in Visual and
Performing arts (Towards Russian Opera: Growing National Consciousness
in 18™-Century Operatic Repertoire, 2012), a master's degree in
Musicology (2008), a diploma in classical guitar (2005), and a master’s
degree in Russian Studies (2004). Her main field of research is Russian
music, notably opera. Her research approaches include music
nationalism, inter-semiotic translation, music mobility towards and
from Russia, and the reception of Italian opera in Russia. She has
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authored three monographs (“Ivan Susanin” di Catterino Cavos, Un‘opera russa prima dell’Opera russa,
Turin 2011, Cercando l'opera russa, La formazione di una coscienza nazionale nel teatro musicale del
Settecento, Milan 2014; La forza dell'amore, dell’'odio e del destino, Verdi e l'opera italiana in Russia,
Parma 2024), the critical edition of the opera Ilvan Susanin by C. Cavos and A. Shakhovskoy (1815,
Rome 2024), as well as articles on Russian opera from the 18" to the 21 centuries.
https://www.dlls.univr.it/?ent=persona&id=59052&lang=en

Abstract - The “Russian Fund” at Library Santa Cecilia, Rome

Our session will present the project “Rossiysky Teatr,” currently based at University of Verona, Dep.
of Foreign Languages and Literatures. The project involves the creation of a digital archive of sources
relating to operatic life in the former Russian Empire from the 1730s and for about a century. My
paper will present the typology of sources involved and the process of their elaboration and
cataloguing. In light of the issues related to the collection of this kind of sources, and which in the
current international situation are subject to even further risk of dispersion, the archive aims at
bringing materials preserved in Russian and European libraries together, in order to create a solid
and shared ground on which to base individual scientific studies. My presentation will start from the
presentation of the Russian Fund at the Library of Conservatoire “Santa Cecilia” in Rome, which
cataloging and digitization is part of the project: genesis of the fund, consistency, specific cases,
current and expected results.

Larisa Jackson, PhD, University of Houston, USA, OMF & IRMS, Italy

Larisa Jackson's scholarly interests span 19th-century music, Russian
music of the 19th and 20th centuries, and the history of music theory.
She is the author of Rimsky-Korsakov’s Harmonic Theory: The Practical
Manual of Harmony, Its Sources, History, and Traditions (2022), the first
comprehensive study of Rimsky-Korsakov's harmonic theory. Her work
on Tchaikovsky, Russian music, and the history of tonal theory has
appeared in publications such as Current Musicology, the Journal of the
American Liszt Society, and the St. Petersburg Conservatory International
Conference Journal.

Jackson has given pre-concert lectures at Lincoln Center, Houston
Symphony, and Cullen Theater, and has written program notes for performances at Alice Tully Hall
and the New Amsterdam Symphony Orchestra in New York City. Her commitment to classical music
education and outreach led her to help establish the Orfeo Music Festival in Italy in 2002. Since
2018, the festival has also hosted the annual IRMS scholarly conference founded by Dr. Jackson. She
has served as a juror at prestigious international competitions, including the 6th Elena Obraztsova
Competition of Young Singers and the Rimsky-Korsakov International Competition of Young Opera
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Singers, and participated in the International Musicological Society Symposium marking the 150th
anniversary of the St. Petersburg Conservatory. Originally from St. Petersburg, Russia, she studied at
the Musorgsky Music College before completing her M.A., M.Phil., and Ph.D. at Columbia University
in New York under the guidance of lan Bent. She currently teaches music history, theory, and piano
at the University of Houston.

Xuanyuan Jin, North America International School, Shanghai, China

Xuanyuan Jin is a scholar who focuses on music education, film music, and
music visualization. She recently delivered a speech on visual music genres
at the 2024 International Conference on New Music Concepts in Italy.
Xuanyuan also co-published a journal article on analyzing operatic
components in works by Berg, Strauss, and Puccini in the International
Journal of Music Science, Technology and Art. She won numerous
international awards, including a silver prize in the music composition
category at the 2024 Debussy International Music Competition and second
place at the 2023 Vivaldi International Music Competition in the vocal
division.

Abstract - An Examination of Gubaidulina’s Musical Philosophy through the Lens of Null
Curriculum Theory in K-12 Music Education

Sofia Gubaidulina is a leading contemporary Russian composer known for her diverse style,
unconventional compositional approaches, and ethnic musical elements that she employs in her
compositions. While Gubaidulina’s music has increasingly appeared in music analysis and
musicology (Ewell, 2013), her presence is lacking in the pedagogical circles, particularly concerning
K-12 music education. Gubaidulina’s underrepresentation in the K-12 music history, theory, and
appreciation curricula leads to the lack of artistic awareness of her life and career, generating
various knowledge gaps among students regarding Gubaidulina's compositions and influence on
contemporary music. The current study implements the null and hidden curricula frameworks (Null,
2011) to highlight Gubaidulina’s life, compositions, and influence as the core of the curricular
foundation in holistic and applied music education. The current study uses examples from
Gubaidulina’s Revue Music (1976), De Profundis (1978), and Concerto for Viola and Orchestra (1996).

Tanya Landau, PhD candidate, Northwestern University

Tanya Landau is a PhD student in Musicology as well as a Mellon Cluster
Fellow in Critical Theory and a member of the Global Politics and Religion
study group at Northwestern University. Coming from a performance
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background, she received her Master of Music in performance (voice) from Roosevelt University's
Chicago College of Performing Arts in 2023. Her research explores implied meanings and subtexts
that define aspects of individual expression for displaced peoples. Drawing on post-colonial
theories, her research highlights the songs being sung by diasporic populations, asking how song is
critical in the development of cultural and

political independence.

Abstract - Sounding Jewish Irony: Shostakovich's Existential Humor in Satires (Pictures of the
Past)

In June 1960, Shostakovich made the difficult decision to join the Communist Party. Interpreted

by scholars in conflicting ways, some argue it was an act of commitment, while others acknowledge
it as the result of political pressure. Shostakovich was subsequently appointed as Chairman of the
Union of Composers, solidifying his commitment to the Soviet Union amongst personal crises
experienced upon returning from Dresden, having witnessed the horrifying aftermath of the 1945
fire bombings. Under these conflicting, emotional conditions, Shostakovich composed not only his
infamous Eighth Quartet but also the rarely discussed song cycle, Satires: Pictures of the Past.
Musicologist Esti Sheinberg has argued that Jewish existential irony became one of the primary
mechanisms for his idiomatic musical expressivity.By blending irony, satire, parody, and the
grotesque, Shostakovich infuses his music with an enduring thread of humor that finds its
foundation not within the hopelessness of nihilism but rather within the existential and moral
inquiries of the Jewish ethos. Through a close musical and textual examination of the Satires, |
illuminate the nuances and complexity of Jewish existential irony and its musical manifestations-
wherein incongruous metric implications, ambiguous harmonic functions, and exaggerated musical
clichés nuanced and challenged established compositional norms.

Contribution to the Field:

This paper contributes to the field of Shostakovich studies through an in-depth analysis of a rarely
performed work, Satires: Pictures of the Past. Shostakovich’s idiomatic musical style has certainly
been analyzed through a wide variety of methodological lenses and explored through extensive
historiographies, however, this paper seeks to take a new approach by centering this particular
composition within the existential philosophy of the Jewish ethos. Shostakovich was influenced
greatly by his many friendships with Jewish people throughout his life, including Solomon Michoels,
Mieczystaw Weinberg, Veniamin losifovich Fleishman and others. | argue that these close friendships
led to an exploration of philosophical principles that can be heard not only in the musical features of
the song cycle but also in the way the text is set and utilized. Ultimately, this paper explores a
musical and textual analysis that underscores Shostakovich's ability to find idiomatic modes of
expression in politically challenging conditions.



30

AHTOHVMHa JlebepeBa-EMenvnHa, rocyfapcTBeHHbIA MHCTUTYT
nckyccTteBosHaHuA, MockBa, Poccus

[Antonina Lebedeva-Emelina, State Institute for Arts Studies,
Moscow, Russia]

NebepeBa-EMenriHa AHTOHMHaA BUKTOPOBHA, BeAyLLMIA HAYy4YHbIA COTPYAHMK
CeKTopa NCcTopun My3bikn FOCyAapPCTBEHHOIO MHCTUTYTa MCKYCCTBO3HAHUSA
(MockBa), LOKTOP NCKYCCTBOBeAEHMUS. ABTOP HECKONBbKMX MOHOrpaduii (3),
rnaB B aKkajeMmnyecknx Hay4HblX N3gaHuax (4) 1 MoHorpapuyeckmin HoTHbIX
n34aHnM (7), NOCBALLEHHbIX PYCCKOM My3bike BTOpPOV nonosuHbl XVIII Beka.
https://sias.ru/institute/persons/1284.html

Russian sacred music of the second half of the 18th century (Berezovsky,
Bortnyansky, Vedel, Degtyarev, etc.) and pre-revolutionary Russia (Nikolsky);
musical culture of the second half of the 18th century, the works of Mussorgsky, source studies and
publication of sacred music of the pre-Glinka period.

https://sias.ru/institute/persons/1284.html

Abstract - BanbHasa my3bika Ocmna Kosnosckoro K KopoHauusam Maena | n AnekcaHgpa l: o
LepeMoHMaNbHOM AelicTBe U PEKOHCTPYKLUU NapTUTYp

[Ballroom music by Osip Kozlovsky for the Coronations of Pavel | and Alexander I: the
Ceremony and Reconstruction of the Scores].

B uctoputo pycckorr My3sbikn Ocmun AHTOHOBMY Ko3nosckuin (1757-1831) Bollen Kak MacTtep
XOpOBOro MonoHesa. [lepBble 06pasubl TaHUA C XOpPOM Mpo3Byyanu npu EkaTepuHe Il B
TaBpunyeckom gsopue B anpesne 1791 roga. MNpasaHecTBo ycTpowa KHA3b . A. TToTeMKVH No noBoay
nobes B pyccko-Typeukor BoWHe. Criycta 6 neT KOMMO3MTOpy Oblia 3akasaHa My3blka A/1e
KOpOHaLMOoHHoOro 6ana Masna |. LlepeMoHnan KopoHauumn cnejosan eBponenckon Tpagmnumm, Ho ¢
poccurickor cneundukon. Bnepsble B PyccKolr WCTOPUX KMMIepaTop KOPOHOBAACA BMecTe C
nvnepatpuuern Mapuein PepoposHoli. [Mpowsowno 31to 5 anpena 1797 roga. LlepemoHus
coBepLUasnack B YcneHckoM cobope MockoBckoro Kpemns. LepemoHuaneHblli 6an 6611 HazHayeH Ha
8 anpens, no Tpagmunmn wen B NpaHoBuTON Nanate Kpemns. Eule vepes 4 roga mysbika Ko310BCKOro
npo3Byyasna Ha KopoHauum AnekcaHapa | n EnnsaseTtsl AnekceeBHbl.

Ko3n0BCKWIA COUMHUA ANA 060X KOPOHALUMOHHBLIX 6a/10B OANHAKOBOE KOIMYeCTBO TaHLeB: 6
MOSIOHE30B (MepBbli C XOpoM), 3 MeHy3Ta, 6 KOHTpAaHcoB. CTuxu ana xopa 1797 roga 6bian
3aKasaHbl Mo3Ty-apxaucty lNetpy KapabaHoBy. OHM OKa3anucCb JOCTAaTOYHO TSXENOBECHbIMU MO
CN0TYy, NCMOIb30BaNV CTapPUHHYH NeKCUKY, yCcTapeBsLUve BblipaxeHud. B otanyme ot nosoHesa 1791
roga «'pom nobegbl, pasgasarica» 1 nonoHesa 1801 roga «PocckMMU NeTUT CTPaHaMU» Ha CTUXN T


https://sias.ru/institute/persons/1284.html
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P. JepxaBuHa, nonoHe3 1797 roga «Kakms cOAHUBI 03apsAtoT HEKONeOUMbIA POCCKUA TPOH»
0KaszaNiCcd COYMHEHMEM «Ha CJlydail», BMOCAeACTBUN Obla1 3abbIiT. banbHyto My3biky ans Masna |
KosnoBckuii Hanucan B TedeHne fekabps 1796 — aHBapa 1797 ropa. B ¢eBpane «MockoBckme
BEAOMOCTU» COO6LWanM O npogaxe MapTATYpPbl W KnaBupa CoUMHeHns. OTneyataH 6bin,
no-BUAMMOMY, MaJleHbKUI TUPax: B HacTosLlee BpemMs HaWAeHO B apxuBax 2 3K3eMrnaiapa
napTnTypbl U 1 3k3emnasap knasmpa 1797 roga, 1 ak3emnasap knasmpa 1801 roga (naptutypa He
HargeHa).

Ocoboe BHWMaHVe B Jokage OyfeT yjeneHO UepemMoHvany KOpOoHaumn pPoCCUACKMX
NMMepaTopoB, CTPYKType KOpOHaLMOHHOro 6ana. banbHas My3bika Kosnosckoro 1797 roga usgaHa
MHOK C HayyHbIMW cTaTbaMn (2025). BanbHasg Mysbika 1801 roga HaxoAuTCcAa B npolecce
pekoHCTpyKunn.  Caywatenam 6yAeT npeasoxeHa ayAnmo3anucb HavalbHOro  MOJIOHe3a,
MNCMOJIHEHHOrO CTyAeHTamMu VIHCTUTYTa KynbTypbl B Opne.

ENGLISH

Osip Antonovich Kozlovsky (1757-1831) went down in the history of Russian music as a master of the
choral polonaise. The first examples of dance with a choir were performed under Catherine Il in the
Tauride Palace in April 1791. The celebration was organized by Prince G. A. Potemkin on the
occasion of victories in the Russo-Turkish War. Six years later, the composer was commissioned to
write music for the coronation ball of Pavel I. The coronation ceremony followed the European
tradition, but with Russian specifics. For the first time in Russian history, an emperor was crowned
together with Empress Maria Feodorovna. This happened on April 5, 1797. The ceremony took place
in the Assumption Cathedral of the Moscow Kremlin. The ceremonial ball was scheduled for April 8,
and traditionally took place in the Faceted Chamber of the Kremlin. Four years later, Kozlovsky's
music was performed at the coronation of Alexander | and Elizaveta Alekseevna. Kozlovsky
composed the same number of dances for both coronation balls: 6 polonaises (the first with a choir),
3 minutes, 6 contra dances. The verses for the choir of 1797 were commissioned from the archaic
poet Pyotr Karabanov. They turned out to be rather ponderous in style, used old vocabulary, and
outdated expressions. Unlike the polonaise of 1791 "The thunder of victory, resound" and the
polonaise of 1801 "Rosskie flies through the countries" to the verses of G. R. Derzhavin, the
polonaise of 1797 "What suns illuminate the unshakable Russian throne" turned out to be a
composition "for the occasion" and was subsequently forgotten. Kozlovsky wrote the ballroom
music for Pavel | during December 1796 - January 1797. In February, "Moskovskie Vedomosti"
reported on the sale of the score and pianoforte of the work. Apparently, a small print run was
printed: currently, 2 copies of the score and 1 copy of the pianoforte of 1797, 1 copy of the
pianoforte of 1801 (the score was not found) have been found in the archives.

Particular attention in this paper will be paid to the coronation ceremony of Russian emperors, the
structure of the coronation ball. Kozlovsky's ballroom music of 1797 was published by me with
scholarly articles (2025). The ballroom music of 1801 is in the process of reconstruction. Listeners
will be offered an audio recording of the opening polonaise, performed by students of the Institute
of Culture in Orel.
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Chai Jie Low, PhD candidate, University of Melbourne, Australia

Chai Jie Low is a pianist and PhD candidate at the Melbourne
Conservatorium of Music (University of Melbourne). She was a
Residential Tutor at St Mary's College, The University of Melbourne in
2019 - 2023, before undertaking postgraduate study at the Guildhall
School of Music and Drama in London. Chai Jie has presented papers
at the University of Oxford, University of Aberdeen and the
Musicological Society of Australia National Conference. She is
currently a Teaching Associate in musicology at the University of
Melbourne and a member of the editorial committee for Context:
Journal of Music Research.

Abstract - Musical topics as an Interpretive Tool for Variations on a Russian Theme (1900)

A substantial part of the musical output of the Belaieff Circle from fin de siecle St Petersburg has
been overlooked over the course of history. Despite the Circle’s prominence during the late
nineteenth and early twentieth century, many of their piano compositions are unfamiliar to
musicians today, with a lack of existing performance studies and limited English-language sources.
One of their lesser-known works is Variations on a Russian Theme (1900), a piano solo composition
based on a Russian folk song theme. Within the set, each individual variation was written by one of
seven composers in the Belaieff Circle: Nikolai Rimsky-Korsakov; Alexander Winkler; Felix
Blumenfeld; Nikolai Sokolov; Joseph Withol; Anatoly Liadov; and Alexander Glazunov. This paper will
offer a closer look at this variation set through a methodology that draws insights from historical,
practice-led, and archival research. It will explore how knowledge of nineteenth-century musical
topics such as dance and march types, as outlined by scholars such as Janice Dickensheets, can be
used as an interpretive tool to inform expressive and stylistic performance choices in Variations on a
Russian Theme.

Twamuna MaxoBa, HayuHbli LLeHTP HapoAHOW My3biku uM. K. B.
KBUTKMN MOCKOBCKOW rocyfapcTBEeHHON KOHCcepBaTopuu umeHu M.
W. YankoBckoro, Poccus

[Ludmila Makhova, K. V. Kvitka Folk Music Research Center at the
Moscow State Tchaikovsky Conservatory, Russia]
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My3biKOBea-PONBKIOPUCT, My3blKaNbHbIA pejakTop, Nejaror, HayyHbln coTpyaHuk HLHM.
OkoHumia AbakaHCKoe My3blKaZlbHOE YUUJINLLLE MO CheLnanbHOCTU «popTennaHo» (1985-1989,
knacc B. B. Fnaronesa). PaboTtana npenogasateniem ¢opTennaHo 1N KOHLEPTMEeNCTepom B
HoBocnbrpckom xopeorpaduyeckom yumamie (1990-1992) n B HoBocnbrpckom 061acTHOM
Konnezxke KynbTypbl U McKyccTBa (1992-1995). OKOHYMNA NCTOPUKO-TEOPETUYECKN dakynbTeT
CaHkT-leTepbyprcko rocyaapCcTBeHHOM KoHCcepBaTOpUK MMeHM H. A. PuMckoro-KopcakoBa
(1995-2000) no cneuyranbHOCTU «My3bIKOBEZEHVe» Ha Kadeape My3blkanbHOM GONbKNOPUCTUKA U
ApeBHepYyCcCcKOro neByYeckoro nckyccrea. Cpeaun yunteneri: A. M. MexHeL0B (Teopus $ponbKI0pa,
bonbKNopHbLIV aHcambnb), T. M. YaycoBa (knacc opraHa), [. H. YacoButuH (knacc
cnewumann3npoBaHHOro obero kypca ¢oprtenmaHo). OKoHUMAA acNpaHTypy
CaHkT-leTepbyprckoi KoHCepPBATOPUM MO CNEeLMaNbHOCTU «My3blKanbHOE MCKYCcCcTBO» (2000-2003,
Hay4HbIn pykosoauTens W. C. NonoB.a).

B MOCKOBCKOIM KOHCepBaTOpUK: CeLmManncT nepeori kateropum (2002-2005), Hay4HbI
coTpyAHMK (c 2005) YuebHo-HayuHOM nabopaTopum HapoAHOM My3biki (€ 2005 — YH/THM uwm. K. B.
KBuTKM); € 2005 — Hay4HbIV COTPYAHWK Hay4yHOro LieHTpa HapoAHOWM My3blki M. K. B. KBUTKW.
Bbinyckatowwmii pegakTop XypHana «BectHukK Poccmiickoro ¢$onbkaopHOro cotosa» (2002-2004);
pejakTop XypHana «My3bika 1 Bpemsa» (¢ 2003, ¢ 2004 — 3amecTuTeNIb IMaBHOMO pejakTopa; 3aB.
My3bikanbHOW pegakupeit (2005-2006); BbinmyckatoLwmii pegakTop BectHrka CaHkT-leTepbyprckoi
KoHcepBaTopun nMeHn H. A. Pumckoro-Kopcakosa «Musicus» (2007-2009); pykoBoguTeb
pefakTopckon rpynnbl (2012-2019) SneKTPOHHOI0 IHLMKNONEANYECKOro CN10Baps
«CaHkT-MeTepbyprckas koHcepBaTopus» (URL: http://es.conservatory.ru/esweb/).

B CaHkT-leTepbyprckom My3bikasbHOM yumnuiye nMmeHu M. . Mycoprckoro:
npenojasartesib OTAe/1a CoNbHOro HapoaHoro neHna (2011-2019). Bena npeameTsl: «HapoaHas
My3blKa/ibHas Ky/bTypa», «O6nacTHble NeBYeckne CTUIny, «PaclundpoBKa HAPOLHOV NECHU».

MpVHMMana yyactie B NoAroToBKe KOMIEKTUBHOM Hay4HOW nybankaumm: «HapoaHas
TPaAVLUMOHHAasA KynbTypa MckoBckor obnactu: O630p 3KCNeANLIMOHHbBIX MaTePUANoB U3 HAYUHbIX
boHA0B PONBKNOPHO-3THOrpadryeckoro LeHTpar (2002). YuacTHUK akcneamnumnii B BpsiHCkyto,
Kanyxckyto, MypmaHckyto, HoBocnbunpckyto, MNekoBckyto, CMoneHckyto, TBepckyto, THOMEHCKYH
obnactu, B AnTarickmin n KpacHoapckuia kpas, Pecnybnvkm Antar n Xakacus, a Takxke B YKpauHy n
Mongasuto. PykoBogunTenb GONbKIOPHbIX 3KCMeANLNY CTyAeHTOB MOCKOBCKOW KOHCepBaTOpUn B
AnTtarickuin kpari (2011-2016).

Cdepa HayUHbIX MHTEPEeCoB: 3THOMY3bIKOJIOTUS, STHOrpadus; TpaanLmm ctapoxmnios Cnéupu;
HapogzHasa xopeorpadust; HAPOAHbLIA KOCTHOM; NECHW INTEPATYPHOrO NPOVICXOXAEHUS.

https://www.mosconsv.ru/ru/person/125404

ENGLISH

Musicologist-folklorist, music editor, teacher, researcher at NCNM. Graduated from the Abakan
Music College with a degree in piano (1985-1989, class of V.V. Glagolev). Worked as a piano teacher
and accompanist at the Novosibirsk Choreographic School (1990-1992) and at the Novosibirsk
Regional College of Culture and Art (1992-1995). She graduated from the historical and theoretical
faculty of the St. Petersburg State Conservatory named after N. A. Rimsky-Korsakov (1995-2000) with


http://es.conservatory.ru/esweb/
https://www.mosconsv.ru/ru/person/125404
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a degree in musicology at the department of musical folklore and ancient Russian singing art.
Among the teachers: A. M. Mekhnetsov (folklore theory, folk ensemble), T. M. Chausova (organ
class), D. N. Chasovitin (specialized general piano course class). She graduated from graduate school
at the St. Petersburg Conservatory with a degree in musical art (2000-2003, scientific advisor I. S.
Popova).

At the Moscow Conservatory: specialist of the first category (2002-2005), research fellow
(since 2005) of the Educational and Scientific Laboratory of Folk Music (since 2005 - UNLNM named
after K. V. Kvitka); since 2005 - researcher at the Scientific Center for Folk Music named after. K.V.
Kvitki. Managing editor of the journal “Bulletin of the Russian Folklore Union” (2002-2004); editor of
the magazine “Music and Time” (since 2003, since 2004 - deputy editor-in-chief; head of the music
editorial office (2005-2006); producing editor of the Bulletin of the St. Petersburg Conservatory
named after N. A. Rimsky-Korsakov “Musicus” (2007-2009 ); head of the editorial team (2012-2019)
of the Electronic Encyclopedic Dictionary “St. Petersburg Conservatory” (URL:
http://es.conservatory.ru/esweb/).

At the St. Petersburg Mussorgsky Music College: teacher of the department of solo folk singing
(2011-2019). She taught the following subjects: “Folk musical culture”, “Regional singing styles”,
“Deciphering folk songs”.

She took part in the preparation of a collective scientific publication: “Folk traditional culture
of the Pskov region: Review of expedition materials from the scientific funds of the Folklore and
Ethnographic Center” (2002). Participant of expeditions to the Bryansk, Kaluga, Murmansk,
Novosibirsk, Pskov, Smolensk, Tver, Tyumen regions, the Altai and Krasnoyarsk territories, the Altai
and Khakassia Republics, as well as to Ukraine and Moldova. Leader of folklore expeditions of
students of the Moscow Conservatory to the Altai Territory (2011-2016). Area of scholarly interests:
ethnomusicology, ethnography; traditions of the old-timers of Siberia; folk choreography; folk
costume; songs of literary origin.

Abstract - Bnagumup Nocnpoeud XapbkoB (125) n bonecnas Micaakosuy PabnHosuy (95) B
MocKOBCKOV KOHCEpPBAaTOPUMU: K O6M/IEAM YUYEHbIX.

[Vladimir losifovich Kharkov (125) and Boleslav Isaakovich Rabinovich (95) at the Moscow
Conservatory: on the Anniversaries of Scholars].

Bnagumunp Mocndosuny Xapekos (1900-1974) poauncs B 1900 rogy B c. NaBnoBka KannHOBCKOro
paioHa BuwHHMUKOM 06nactn YkpauHbl. B 1918-1923 okoHumn dunonornyecknini dakynbtet
KameHeu-MNogonbckumia YyHUBepcuTeTa. C 1925 r. oby4yanca B Knesckom
My3blKasbHO-ApaMaTNYeckoM WHCTUTYTE WM. JIbICEHKO, rAe MnpocayLlan Kypc CPaBHUTENbHOro
MY3bIKO3HaHWS, KOTOPbIA Ben Hay4HblA coTpyaHuK AH YCCP KnumeHT BacunbeBuny KBuTka. B
1927-1937 — paboTan HayuHbIM coTpyaHUkom AH YCCP B KabuHeTe My3bikanbHOW 3THOrpapum
npu STHOrpadrueckor KOMMCCUN, 3aTeM NpU VIHCTUTYTe UCTOPUN MaTepuanbHOM KynbTypbl, Janee
B cocTtaBe Komwmccnm nntepatypbl U UCKYCCTBa, HakoHew, B VIHCTUTYTe yKpanHCKoro ¢onbkaopa. B
mapTe 1938 roga apectoBaH opraHamu HKBZ YCCP n B okTa6pe 1939 roga ocyxzeH OcobbiM
coBelaHnem HKB/ CCCP k 5 rogam nuiieHus ceoboapbl B T/T Mo 06BUHEHWIO B «NMPUHAAIEXHOCTH
K aHTMCOBETCKOW HaLMOHAINCTUYECKOM opraHmsaummny. Cpok otobiBan B KpacHOSIpcKoM Kpae.
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bnarogaps atomy d¢akty 6uorpadum B 1956 1 1957 roga, y>ke B KadecTBe 3aBejyroLlero
KabrHeToM HapogHOW My3bikn MocCkoBCKOlM KoHcepBaTtopun (1955-1959) opraHusoBan u
PYKOBOAWA ABYMSI COBMECTHbIMWU CTyAeHYeCKUMW 3KcneAnumamy MOCKOBCKOM KOHCepBaTopun r
My3bIKa/bHO-Nefarornyeckoro  WHCTUTYTa UVMeHU [HecnHbIx B KpacHoApckuii  kpari. Tlog
PYKOBOACTBOM XapbKoBa CTyAeHTbl 060oux By30B (MY v TMMU nMeHn THeCcHbIX) MO MaTepranam
aKCneaMUMN Noj PyKOBOACTBOM b. V. PabuHoBMYa NoAroToBUAM CHOPHUK «Pycckie HapoAHble
necHn Bnagumupckori obnactu» (1958), a 3atem 1 ABa BbiNycka COOpHUKA «Pycckre HapoAHble
necHn KpacHospckoro kpasi» (1959, 1962). CoBmecTHO ¢ PabuHOBMYEM MOATOTOBWUA «6OJbLUOK»
BNAANMUPCKNIT COOPHUK (He onybanKOBaH).

Bonecnas McaakoBuny PabrnHosmY (1930-2010) — 3THOMY3bIKOBeZ, PONBKIOPUCT-COBMpaTENb;
COTPYAHUK KabuHeTa HapoAHOW My3blki MOCKOBCKOV KoHcepBaTopuun (1956-1967); oanH u3
NHVLIMATOPOB CO3J4aHNA BCcecoro3HOolM KOMUCCUM MO HapOAHOMY My3blkasbHOMY TBop4YecTBY Coto3a
COBETCKMX KOMMOo3uUTopos (c 1973 r. eé coTpygHuk). CoBmectHo ¢ [. M. bauepom (1905-1987)
COCTaBWN eVHCTBEHHOE [0 HACTOALLEero BPeMeHU CnpaBoYHOe u3fdaHue: «Pycckas HapogHas
My3blka. HoTorpaduueckmin ykazatenb (1776-1973)» (M.: CoB. komno3suTtop, Y. 1, 2. 1981, 1984).
PykoBoantene 8 3Kkcnegumumini  cTyaeHToB MOCKOBCKOW KOHCepBaTopvX B pasHble pPaiioHbl
Bnaanmunpckon (1958, 1961, 1962, 1963), n VMeaHoBckon (1964, 1965, 1966, 1967) obnacteii, no
pe3ynbTaTaM KOTOPbIX MOArOTOBW K Myb6amkaumm cOOpHMKA MeceH M Hammcan BaXHble s
NCTOPUX My3bIKanbHOV GONIBKNOPUCTUKN PaboTbl — «My3blkaibHble 3aMMCcU HapPOAHbIX MeceH BO
Bnagumunpckoii obnactu» n «CTtuneBo aHanui necHu “leTepbyprckasi Jopoxka’». Buucne
YHUKaANIbHbIX HaxXOAOK — obHapyxeHne B 1962 r. B noc. McTépa BS3HMKOBCKOro panoHa
Bnagnmupckor obnactu cnefoB 6bITOBAaHWUS ObIAVH, @ TakXke M3yyeHne WCKYCcCTBa MUrpbl Ha
nacTyweckom bapabaHe.

K tobuneam ydeHbix B HayyHOM LieHTpe HapoAHOV My3bikn nmeHu K. B. KButkn B cepum
«donbknopHasa kosnekumsi MockoBckon KoHcepBaTopuu» (Folklore Collection of the Moscow
Conservatory) MNOArOTOB/IEHbl MyAbTUMeAUNHbIE W3[aHWS, BK/IOYarolWmMe LnppoBble KOMUK
neceHHbIX COOPHMKOB 1 ayAmosanucy  BCexX  OMyb6/MKOBaHHbLIX B HOTaALMAX — MeceH:
FCMCO011. Pycckne HapogHble necHW Bnagmmmpckoir obnactm (1958 / 2024), FCMC 013. Pycckume
HapoZHble necHM KpacHosapckoro kpas (1956, 1957 / 2025). bharogaps aToMy depes 70 1eT MOXHO
yCbIWaTh YHUKaAbHble GOHOrpaMMmbl, YBUAETb Kakne 3/1eMeHTbl YCTHOM MeceHHOW Tpaauunmn He
noJlydany oTpaxeHue B HOTax M BOCCTAHOBUTb 3ByYaHme no ¢oHorpaMmmMam.

ENGLISH

Vladimir losifovich Kharkov (1900-1974) was born in 1900 in the village of Pavlivka, Kalinovsky
district, Vinnytsia region, Ukraine. In 1918-1923 he graduated from the philological faculty of the
Kamyanets-Podilskyi University. From 1925 he studied at the Kyiv Lysenko Music and Drama
Institute, where he took a course in comparative musicology taught by Kliment Vasilyevich Kvitka, a
research fellow at the Academy of Sciences of the Ukrainian SSR. In 1927-1937 he worked as a
research fellow at the Academy of Sciences of the Ukrainian SSR in the Cabinet of Musical
Ethnography at the Ethnographic Commission, then at the Institute of the History of Material
Culture, then as part of the Commission of Literature and Art, and finally at the Institute of Ukrainian
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Folklore. In March 1938, he was arrested by the NKVD of the Ukrainian SSR and in October 1939, he
was sentenced by the Special Conference of the NKVD of the USSR to 5 years of imprisonmentin a
labor camp on charges of "belonging to an anti-Soviet nationalist organization." He served his
sentence in Krasnoyarsk Krai.

Thanks to this fact of his biography, in 1956 and 1957, already as the head of the Cabinet of
Folk Music of the Moscow Conservatory (1955-1959), he organized and led two joint student
expeditions of the Moscow Conservatory and the Gnessin Music and Pedagogical Institute to
Krasnoyarsk Krai. Under Kharkov's leadership, students from both universities (Moscow State
University and the Gnessin State Musical Pedagogical Institute) prepared a collection of "Russian
Folk Songs of the Vladimir Region" (1958) based on the materials of the expedition led by B. .
Rabinovich, and then two issues of the collection "Russian Folk Songs of the Krasnoyarsk Territory"
(1959, 1962). Together with Rabinovich, he prepared a "large" Vladimir collection (not published).
Boleslav Isaakovich Rabinovich (1930-2010) - ethnomusicologist, folklorist and collector; employee of
the Cabinet of Folk Music of the Moscow Conservatory (1956-1967); one of the initiators of the
creation of the All-Union Commission on Folk Musical Creativity of the Union of Soviet Composers
(since 1973, its employee). Together with D. M. Batser (1905-1987), he compiled the only reference
publication to date: “Russian Folk Music. Notographic Index (1776-1973)" (Moscow: Sov. Composer,
Part 1, 2. 1981, 1984). He led eight expeditions of students from the Moscow Conservatory to
various areas of the Vladimir (1958, 1961, 1962, 1963) and lvanovo (1964, 1965, 1966, 1967) regions,
based on the results of which he prepared a collection of songs for publication and wrote important
works for the history of musical folklore studies: “Musical Recordings of Folk Songs in the Vladimir
Region” and “Stylish Analysis of the Song “Petersburg Road”. Among the unique finds was the
discovery in 1962 in the village of Mstera, Vyaznikovsky District, Vladimir Region, traces of the
existence of epics, as well as the study of the art of playing the shepherd's drum.

For the anniversaries of scientists, the K. V. Kvitka Scientific Center for Folk Music in the
series "Folklore Collection of the Moscow Conservatory" (Folklore Collection of the Moscow
Conservatory) prepared multimedia publications, including digital copies of song collections and
audio recordings of all songs published in notations: FCMCO011. Russian folk songs of the Vladimir
region (1958 / 2024), FCMC013. Russian folk songs of the Krasnoyarsk region (1956, 1957 / 2025).
Thanks to this, after 70 years, you can hear unique phonograms, see which elements of the oral
song tradition were not reflected in the notes and restore the sound from the phonograms.

Inna Naroditskaya, PhD, Northwestern University, USA

Inna Naroditskaya, a musicology professor at Bienen
School of Music, Northwestern University, the author of
Song from the Land of Fire: Azerbaijanian Mugam in the Soviet
and Post-Soviet Periods (2003) and Bewitching Russian Opera:
The Tsarina from State to Stage (2011), co-editor of Music and
the Sirens and Studies on Music and Minorities, the editor of
forthcoming Music of Diasporic Weddings. A recipient of
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Rockefeller Foundation in Bellagio Scholarly Residency and a Senior Fellowship at Harvard University
Davis Center for Russian and Eurasian Studies, she specializes in music of the Middle East and
Russia in relation to gender, politics, and diaspora.

https://www.music.northwestern.edu/faculty/profile/inna-naroditskaya

Abstract - Catherine’s Woebegone: Opera and Cannons

As the Russian Swedish war began (1788-91), the rivalry between two cousins, Catherine Il and
Gustav lll, extended to the operatic domain. Gustav ordered a tailor employed by his royal opera to
make Russian military uniforms and dressed up his soldiers to stage a fake assault against his army,
beginning a war. Catherine concocted a tale and soon turned it, with the help of her secretary
Aleksandr Khrapovitsky, into an opera with music composed by Martin y Soler, a master of Italian
buffa, newly arrived in the Russian capital. His Una cosa rara “drove Figaro from the Viennese stage.
The foolish teenaged title hero of the opera, an unmistakable parody of Gustav, enacts episodes
echoing actual events from the life of the king: Gustav's falling from the horse, his infatuation with
armor and military attire, mutinies in his army, and other facts evoked in the mocking opera. This
paper discusses the historical context as well as the musical realization of the imperial libretto. This
satirical five-act opera consists of pungent spoken episodes, vocal solos, choruses, ensembles, and
dances. How was the master of Italian buffa, not knowing Russian, able to convey the humor of the
text? Seeking a key to this question, | employed a practical method, engaging my American students
who speak no Russian to sing the opera using syllabic transliteration.

"

Elena Petrushanskaya, Institute for Arts Studies, Moscow, Russia,
Bologna, Italy

Member of the Union of Composers of Russia; member of the
professional committee of playwrights of Moscow, leading
researcher of the Mass Media Arts Department at The State
Institute for Arts Studies, Moscow.. The author of more than 130
scientific publications in the fields of musicology, philology, studies
of the history and poetics of the mass media, study of

poetry, cultural studies published in Italy, Russia, UK, and Germany.
The author of monographs "The Birth of a sound Image. Expressive
means of phonography in Sound Recording and Mass

media" (1988), "The Music World of Joseph Brodsky" (2004, 2007),
"Mikhail Glinka and Italy: Mysteries of Life and Creativity" (2009), "The Adventures of Russian Opera
in Italy" (2018), "Moacnywatb y My3blkn" (2021).
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Abstract - KynbTypHble TpaHcdepbl 1 NapaAoKCbl «PYCCKOro NpuUCyTCTBUSA» B 3epKane
NTaNbAHCKON MYy3blKanibHOV KpNTUKWU 1923-1943 ropos

[Cultural Transfers and Paradoxes of the “Russian Presence” in the Mirror of Italian Music
Criticism 1923-1943]

B nepuog ¢amsma B Vitanmu, no ykasaH1AM rocylapCcTBeHHON KyNbTYyPHON NONNTUKW, ABCTBEHHA
TEHAEHLMS K OTPaHNYEHMIO UCMOIHEHW, 3ByYaHWIA, yNOMUHAHWIA onycoB 1 nmeH 13 CCCP (meHee,
- POCCUIACKOI nMMepum). XoTa OA4HUMU U3 NMepBbIX cpean KancTpaH B 1924 rosy 66111 yCTaHOBAEHbI
avinnomatumyeckre otHoweHms mexay CCCP v Utannei, - ux npepsana Ntanua 22 nioHa 1941 r.
KOHTaKTbl BOCCTAHOB/IEHbI paHee OKOHYaHUS BOWHbI, 25 okTabps 1944 r.,

X0Tenocb yTOUHUTb, KAKOBO B eACTBUTEIbHOCTY MOIOXEHME MO OTHOLLEHMIO K My3bIKe.
[Ansa 3TOro wen c6op 1 aHanu3 JaHHbIX TeaTpanbHO-KOHLIEPTHOM XU3HM 1 CBeAeHUIA 3 MaccnBa
06UNBLHOM NTANBSAHCKOM My3blKanbHOM KPUTUKN (B PAAE AOCTYMHbIX B 6UBAMOTEKAX MHOTMX
HOMepOB My3blKa/ibHbIX XXYPHA/I0B TOr0 BPeMeHMW), FA4e 3HaUNTebHO NpeBannpoBana
NHbOpMaLMs, He MMeroLLLas OTHOLLeHMS K Poccuu. MNpoBegeHo Obl10 ncciefoBaHme ra3eTHbIX U
XypHabHbIX 0630p0OB, Ny6AMKALMKA, SKCTPAKTOB MHPOpMaLMK 06 U3JaHNAX U - YNTOMUHAHUA 06
NCMONHEHWAX, 06CYXAEHNAX OMYCOB, O ABAEHUAX 1 PpaKTax POCCUIACKON My3blKaNbHOW peanbHOCTL.
A TaKXe, - «<KyNbTYPHbIX TPaHC$epOB» B BUAE UTANbAHCKMX MOCTAHOBOK PYCCKMUX Onep, 1
0TOOpaKeHMsIX BblLLeHa3BaHHOr0O B ONTUKE NPOPEeCCNOHANbHOM KPUTUKM.

Ha ocHoBaHWW Takow pasBeskn 3aMeTHbIl, Ha POHEe A0CTaTOUHO «PaCCeAHHOM» HAa3BaHHOM
TeMaTUKW, HeKne CryCTKW LiesleHarnpaBieHHbIX MHTePeCcoB, CBSA3aHHble C My3blKallbHbIM
MaTepuanom 13 Poccmn. 3To crieyrole LeHTPbl BHUMaHUS NTanbaHCKNX UCCaeoBaTener n
KPUTVKOB: MOHATUE «NCTUHHOCTV» My3bIKaJIbHOrO TekcTa (MosieMmKa BOKPYr OPKeCTPOBKMN U
pefakumii onepbl «bopurc FogyHOB» 1 60bLLIOE BHMaHMe K Mo3Trke MyCcOprckoro; ); obcyxaeHune
AB/IEHNSI YETBEPTb TOHOBOW MY3bIKW; UHTEPEC K 06HOBAEHWIO, PACLUVPEHINIO XXaHPOBbIX
rOPV30HTOB OMepbl, K HOBOMY COBeTCKOMY dopTenraHHOMY pernepTyapy 1 LWKoaaMm
MY3bIKa/IbHO-NCMONHUTENBCKOro NCKYCCTBA. TakXke, AaXe INLb CKPOMHbIE 3aMeTKU, KpaTkme ¢ppasbl
0 HEKOTOPbIX COOLITUSAX COBETCKOM MY3bIKa/lbHOM XN3HW AaBann BO3MOXHOCTb BHMMATEIbHOMY
YnTaTeNH0 MHTEPECHYHO MHGOPMALIMIO O XU3HW 1 CBOeObpasnm 3Toro snga nckyccrea B CCCP.

ENGLISH

During this period of fascism, according to the instructions of the state cultural policy, there was
a clear tendency in Italy to limit performances, sounds, mentions of opuses and names from the
USSR (less than the Russian Empire). Although diplomatic relations between the USSR and Italy were
established among the first capstans in 1924, they were interrupted by Italy on June 22, 1941.
Contacts were restored before the end of the war, on October 25, 1944.

I wanted to clarify what the actual situation is in relation to music. To do this, we collected and
analyzed data on theatre and concert life and information from an array of abundant Italian music
criticism (in a number of music magazines of that time available in libraries), where information
unrelated to Russia significantly prevailed. A study was conducted of newspaper and magazine
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reviews, publications, extracts of information about publications, and mentions of performances,
discussions of opuses, and phenomena and facts of the Russian musical reality. And also, "cultural
transfers" in the form of Italian productions of Russian operas, and representations of the above in
the optics of professional criticism.

Based on such reconnaissance, against the background of the rather "scattered" named subject
matter, certain clusters of targeted interests related to musical material from Russia are noticeable.
These are the following centers of attention of Italian researchers and critics: the concept of the
"truth" of a musical text (the controversy around the orchestration and editions of the opera "Boris
Godunov" and great attention to the poetics of Mussorgsky; ); discussion of the phenomenon of
quarter-tone music; interest in renewal, expansion of the genre horizons of opera, in the new Soviet
piano repertoire and schools of musical performance art. Also, even modest notes, short phrases
about some events of Soviet musical life gave the attentive reader interesting information about the
life and originality of this type of art in the USSR.

CBeTnaHa AHatonbeBHa lMNeTtyxoBa, FNlocygapcTtBeHHbI HCTUTYT
MNckyccTtBo3HaHUsA, MockBa, Poccus

[Svetlana Anatolyevna Petukhova, State Institute of Arts Studies,
Moscow, Russia]

3akoHu4mna MocKoBCKyr KOHcepBaToputo (1992) n acnvpaHTypy
(1997). C 2003 r. no HacTosLLee BpeMs - COTPYAHUK
FocyfapCTBEHHOrO NHCTUTYTA NCKYCCTBO3HAHWA. My3bikoBeg,
nezaror, JIeKTop, OPraHmM3aTop 1 y4acTHVK Pas/INUHbIX HayYHbIX
MeponpuaTui. ABTOp 6onee 75 HayUHbIX CTaTen 1 TPEX MOHOorpaduii:
«bnbnnorpadus xm3Hm 1 TBopyectsa . N. YarikoBckoro. Ykasartenb
NNTepaTypbl, BbllLejLLlein Ha PycckoMm si3bike 3a 140 neT» (2014),
«banet Cepres Npokodbesa “PoMeo u [xynseTTa”. MiccnenoBaHve»
(2018, nep. Ha aHrA. 43. Bbiwen B 2021), «“Opectes” C. V. TaHeeBa:
nccnefoBaHvie 1 Matepuansi» (2021, roToBUTCA K U3A4aHUI). ABTOP U
NCNONHUTENb CepUn NekUni «MpoKodbeB My3eliHbI N HEMY3eHbIN»,
OpraHmM3oBaHHbIX POCCUICKMM HauMOHaNbHbIM My3eeM My3biki B 2021 T. K tobmieto KOMMo3nTopa.
https://sias.ru/institute/persons/1285.html

ENGLISH


https://sias.ru/institute/persons/1285.html

40

Dr. Petukhova graduated from Moscow Conservatory (1992) and completed post-graduate course
(1997). From 2003 she is a researcher at the State Institute of Art Studies. Musicologist, teacher,
lecturer, organizer and participant of various scholarly events. Author of over 75 scholarly
publications and three monographs: “Bibliography of Tchaikovsky's life and creation. Index of
literature, which was published in the Russian language for 140 years” (2014), “Sergey Prokofiev's
Romeo and Juliet. A Study" (2018, transl. into English pub. in 2021), “Sergey |. TaneeV's Oresteia:
research and materials” (2021, preparing for publication). Author and performer of the series of
lectures “Museum and non-museum Prokofiev”, implemented by the Russian National Museum of
Music in 2021 for the composer’s anniversary.

https://sias.ru/institute/persons/1285.html

Abstract - ApXxYBHbIe UCTOYHUKU: NPOo61eMbl ,OCTOBEPHOCTU U BOCNPUATUS
[Archival Sources: problems of authenticity and reception]

B coBpemMeHHOI rymMaHWTapHOW Hayke obpalleHue K apXMBHbIM WUCTOYHMKAM, KOTOpble
NpeAcTaBNSAlOT paHee V3AaHHble W Heu3faHHble COUMHEHUs, SABMIAETCA MoKasaTesleM BblCOKOro
nccnefoBaTenbCckoro cratyca. epsble nMy6AMKaLMM TEKCTOB M penybamMKaumm Tex, U4To Hekoraa
6bIM HameyaTaHbl C WCKAXEHWSMW, MPOAUKTOBAHHBIMWA PAa3INYHBIMU APUYMHAMY, HaYMHasA
npUMepHO € KoHUa 1980-x cTanm BOCTPeO6OBaHHbLIMU BOMIOLEHUAMY apPXMBHbIX U3bICKAHWA. B
BOCMPUATUMN Takoro poga paboT cUnéH 3¢dekT HeoXMAAHHOCTW, Hepeako MNPUBOAALLMA K
NPOTMBOPEUMBBLIM X OLleHKaM He TOJIbKO MPOCBELLEHHbIX «MaCCOBbIX» MEPLUMNEHTOB, HO U
CcneumanncToB. B My3bikoBefeHNM 3TO OTHOCUTCH Mpexzie BCero K M34aHWAM HOTHOrO TeKCTa
TeaTpasbHblX COUYMHEHWI, KOTOpble CTaBWIUCb paHee B WHbIX pefjakumsax 1 BapuaHTax. Kak
npaBuIo, Nocae BbIXOAA TakMX MPOU3BEAEHWI M3 neyvaTn X CodepXKaHme [OAro obCyXaaeTcsd B
CoobLLecTBe 1 Ype3BblYAHO PeAKo AOXMBAeT A0 CLeHbl B BuAe, 3a4yMaHHOM Ny6/IMKaToOpoM, TO
eCTb CKPYMNY/NE3HO OYMLLIEHHOM UM OT HEABTOPCKMX HACI0EHWIA, JABHO «MPUCBOEHHbIX» My6ANKON.

Bepb6asibHble UCTOYHWKM PA3HOrO TUMA TaKXe COCTAaBASAKT 3HaUNTE bHbIV apXUBHbIM MAacCT.
TPaAVLMOHHO KX KNACCUPULIMPYIOT MO  XPOHOIOMMYECKOMY, >XXaHPOBOMY, COAepXaTeslbHOMY,
CTUIEBOMY MpU3HaKaM, K KOTOPbIM MHOMAA HeobxoAuMo A06aBWUTb Lenu Co34aHus AOKYMEeHTOB.
COBOKYMHOCTb TakMX TEeKCTOB He MeHee CJIOXHa A1a WCCIeAOBaHUSA, YeM MHOrOXaHpOBbIA U
MHOTOCTUABHBIM MUP MYy3blKa/lbHbIX COUNHEHWT.

34ecb YMeCTHO BCMOMHWUTb MaTtepuanbl Mpeccbl - O6bABMEHUS, aHOHChI, peLeH3nu, -
KOTOpble eLlé HeAaBHO He BXOAWIM B apXMBHbIA KOPMYC, MX OMucaHWs B aBTopedepaTtax u
AnccepTaumax 6uin1 BblgeNleHbl B MHOW pa3gen. B HacTosee Bpems Takme NCTOYHMKN BCE Yalle
PaccMaTPMBAOTCA B KauecTBe apXMBHbIX. VI3MeHeHnss 00yCnoBAeHbl Mpexae BCero nx pusnyeckorn
TPYAHOAOCTYMHOCTLIO: Hen3beXHbIM CcTapeHueM «bymMaxHoro» ¢oHAa, HEBO3MOXHOCTbH ero
pectaBpauMn 1 MeAJIeHHbIMY TeMnaMu oundpoBKM, paccpefoTOYeHMEM ero Mexzay pasHbiMU
XPaHUAWLLAMK, YTPaTOM YacTy LieHHbIX MaTepuanoB BC/IeACTBME HeOBOCHOBAHHbIX Mepejay 13
61bnoTekn B 61banoTeky.

B pesynbTate Hekorja W3gaHHble, M HeManbiMV TUPaxamu, TeKCTbl HepefKko MOXHO
06HapPYXNTb NULWb B apXMBHbIX COBpaHuAX. B comoctaBMMOW CTermeHM 3TO OTHOCUTCA K


https://sias.ru/institute/persons/1285.html

41

NCTOYHMKAM, OTAENEHHbIM OT Hac COJINAHON BpPeMeHHOW AucTaHuuen (B 4acTHOCTWU, MHOrue
nnTepaTtypHble apTedakTbl LUEKCAMPOBCKOWN 3MOXM AABHO MOAYUNAN CTATyC apXUBHbIX).

OZHaKo He TPYAHOCTW MOWCKa, CObMpaHus, KnaccudrKaLmy OKasblBaOTCA OCHOBHbIMU B
paboTe C Takoro poja AokymMeHTamu. O630p MybAMKaALMA POCCUNCKMX apXUBHbLIX MaTepuanoB C
Havana XX CToJIeTVA NPUBOANT K BbIBOAY, UTO OCTPOTA peakLmm Ha NepBble U34aHUSa My3blKalbHbIX
npousBefeHUr He WMAET HWM B Kakoe CpaBHeHVe C TOW, YTO B pasHble BpeMeHa COMpoBOXAana
ABIeHNe HEeW3BeCTHbIX paHee BepbasibHbIX TEKCTOB. [pexzae BCero 3To OXMAAEMO OTHOCUTCA K
MeMyapHbIM onycaMm. VIHOrga uWx ewWgé Ha3blBalT «CBUAETeNbCTBaMU», XOTA npobrema
[OCTOBEPHOCTM COO6LLaeMbIX B HWX CBeAeHW, KOHeYHO, OCTaéTtcsd. bypHble crnopbl BbI3Baso
nosiBieHVe MepBbiX Mybankauuin «J1letonucn Moer  My3blKanbHOW XMU3HW. 1844-1906» H.
A. Pumckoro-KopcakoBa (1909), aHeBHMKOBbLIX 3anucer H. d. MsackoBckoro (HaumHasa ¢ 1950-x B
paccpesoTOYEHHOM BUAE, LIeIVIKOM He M3JaHbl 40 CX Mop), 3ameTok . B. CBupungosa «My3bika Kak
cyabba» (2002), «AHeBHMKa» J1. B. LUanopuHow (2011).

Kazanocb 6bl, 3a npolleslure roabl NpodeccnoHabHbIA YMTaTelb MOT NPUOBPECTU HeKUiA
WMMYHUTET MO OTHOLUEHMI0 K coobLlaemol B MOAOOHbLIX TekcTax WMHbopmaumu. OAHAKO MOW
JINYHbLIA OMbIT CBUAETeNbCTBYeT 06 MHOM. [oAroToBKa cTaTer v nybanKaumii, OTHOCALLMXCH K
XU3HU U AeATeNbHOCTM HalnX Hay4YHbIX npegwectBeHHUKOB (K. A. Ky3HeuoBa, b. B. lo06poxoToBa,
b. B. AcadbeBa, T. H. JinusaHoBol, 0. B. Kengpiwwa, 1. 3. KopabenbHMKOBOWM), HEM3MEHHO Bbi3biBaeT
B Cpeje Konjer BCé Te e Crnopbl O JAOCTOBEPHOCTW, HHAHCAxX BOCMPUATUSA, 06 yCnOoBUSAX
06HapOA0BaHUS 11 BO3SMOXHbIX peakLmnsX.

ENGLISH

In modern humanities, reference to archival sources, which represent previously published and
unpublished works, is an indicator of high research status. The first publications of texts and
republications of those that were once printed with distortions dictated by various reasons, starting
approximately from the late 1980s, have become sought-after embodiments of archival research.
The perception of such works is strongly influenced by the effect of surprise, which often leads to
contradictory assessments not only of the enlightened “mass” recipients, but also of specialists. In
musicology, this applies primarily to publications of the musical text of theatrical works that were
previously staged in other editions and versions. As a rule, after the publication of such works, their
content is discussed for a long time in the community and extremely rarely survives to the stage in
the form conceived by the publisher, that is, scrupulously cleared by him of non-authorial layers,
long ago “appropriated” by the public.

Verbal sources of various types also constitute a significant archival layer. Traditionally, they
are classified by chronological, genre, content, and style features, to which it is sometimes necessary
to add the purpose of creating the documents. The totality of such texts is no less complex for
research than the multi-genre and multi-style world of musical compositions.

Here it is appropriate to recall the press materials - announcements, previews, reviews -
which until recently were not included in the archival corpus; their descriptions in abstracts and
dissertations were allocated to another section. Nowadays, such sources are increasingly considered
as archival. The changes are caused primarily by their physical inaccessibility: the inevitable aging of
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the “paper” fund, the impossibility of its restoration and the slow pace of digitization, its dispersal
between different storage facilities, the loss of some valuable materials due to unjustified transfers
from library to library.

As a result, texts once published in large print runs can often be found only in archival
collections. To a comparable extent, this applies to sources separated from us by a solid time
distance (in particular, many literary artifacts from the Shakespearean era have long received the
status of archival).

However, it is not the difficulties of searching, collecting and classifying that are the main ones
in working with such documents. A review of the publications of Russian archival materials from the
beginning of the 20" century leads to the conclusion that the acuteness of the reaction to the first
editions of musical works cannot be compared with that which at different times accompanied the
appearance of previously unknown verbal texts. First of all, this is expectedly true for memoirs.
Sometimes they are also called “testimonies”, although the problem of the reliability of the
information reported in them, of course, remains. Heated debates were caused by the appearance
of the first publications of “The Chronicle of My Musical Life. 1844-1906" by N. A. Rimsky-Korsakov
(1909), diary entries by N. Ya. Myaskovsky (starting from the 1950s in a dispersed form, not
published in full to this day), notes by G. V. Sviridov “Music as Destiny” (2002), “Diary” by L. V.
Shaporina (2011).

It would seem that over the years the professional reader could have acquired a certain
immunity to the information provided in such texts. However, my personal experience shows
otherwise. The preparation of articles and publications related to the life and work of our scientific
predecessors (K. A. Kuznetsov, B. V. Dobrokhotov, B. V. Asafyev, T. N. Livanova, Yu. V. Keldish, L. Z.
Korabel'nikova) invariably provokes the same disputes among colleagues about reliability, nuances
of reception, conditions of publication and subsequent reactions.

Netanel Pollak, DMA, Israel

Israeli violist and researcher Netanel Pollak is a member of many
musical communities around the world such as the American Viola
Society, the Perlman Music Program, The Academy of Sacred Drama
(USA), Musique a Flaine (France), and Aurora (Sweden). As an early music
performer, Pollak has been principal violist for the European Union
Baroque Orchestra, Jerusalem Baroque Orchestra, Ensemble Phoenix, In
Mixto Genere Ensemble (Israel), and Juilliard 415 ensemble. Pollak is an
alumnus of the Jerusalem Academy of Music, the Juilliard School, and he
recently received his D.M.A. degree from the University of Miami Frost
School of Music, where he conducted a corpus research of unknown
viola repertoire from the USSR. He plays on an 1801 Lupot viola, loaned
to him by the Zisapel Family Foundation.

https://www.netanelpollak.com/
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Abstract - Pamyati Shostakovicha: Soviet Works for Viola in Memory of Shostakovich, and in
Light of his Deathbed Sonata

The 50th anniversary of Shostakovich's passing marks the birth of his last piece, the Sonata Op. 147
for viola and piano, completed a few weeks before he died. In three meditative movements,
Shostakovich delivers his farewell speech, recalls some earlier compositions, and purifies his soul
before parting for eternity. In my pioneering research—arising from the urgent need to preserve
hundreds of original Soviet viola works, and uncover the story of the USSR's viola community—I have
identified several compositions written after 1975 that were deeply influenced by the Viola Sonata,
to the extent of using it as a structural and topical model.

Some of these works, such as the Sonatas of Tkach (1976) or Levkovich (1984) include explicit ‘in
memoriam’ dedications, serving as a direct response to Op. 147. Others, like the concerti of
Schnittke (1985) and Bibik (1986), or the sonatas of Ryabov (1987) and Sorokin (1989) incorporate
distinctive motives or conceptual elements from Shostakovich’'s sonata. This paper analyzes and
compares the diverse ways in which these compositions engage with Op. 147 as a reference point
and demonstrates how each work resonates with the common approach towards the viola in the
USSR, which associated the instrument with introspection, delusion, mortality, and Profoundness.

Public Lecture - Expanding Repertoire, Discovering New Works

It was a great surprise to me, as well as to my colleagues and my doctoral committee, that there are
more than 300 original works featuring the viola from the Soviet Era, from all styles and periods,
Soviet nationalities, and in many different genres: concerti, sonatas, short works, solo works,
pedagogical material, and much more. In my talk | wish to inspire other instrumentalists and
vocalists to get engaged in a research of music literature for their discipline, especially when it
involves the discovery of music by underrepresented composers, and the preservation of art in
times of war and other global conflicts.

MBaH MopLuHeB, acnMpaHT YpasibCKO KOHCepBaTOpPUN NM.
Mycoprckoro, EkaTepuH6ypr, Poccusa

[lvan Porshnev, Post-doctoral student, Ural Musorgsky
Conservatory, Yekaterinburg, Russia]

MopwHeB WMBaH [JeHwncoBud - acnupaHT |l roga obydeHus kadespsl
NCTOPUN PYCCKOM My3bIKM YpPanbCKOW rocyfapCcTBEHHOW KOHCepBaTopumn
nveHn M. TI. Mycoprckoro  (Hay4YHbli  pyKOBOAUTENb —  KaHAWAAT
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nckyccrsosegeHns A. B. bynbluésa). Chepa HayuHbIX WMHTEPeCoB CBsi3aHa C PYCCKOM My3bIKOV
nepBoi NONOBUHbLI XX BeKa.

Abstract - Teopus «cmHTeTUYeECKoOro Teatpa» Bn. . HemmpoBuya-flaHueHKo 1 onepa

N. K. KHunnepa «CeBepHbliA BeTep»

[The Theory of "Synthetic Theatre" by VI. I. Nemirovich-Danchenko and the Opera "Northern
Wind" by L. K. Knipper]

NcenepoBaHme nocesweHo onepe J1. K. KHunnepa «CeBepHbili BeTep» (1930), KoTopas
npeAcTaB/eHa Kak OfiHa 13 MepBbIX TMOMbITOK peanv3auuy COBETCKOro OMepHOro CrekTak/s.
Co3gaHHOe B TBOPYECKOM COApyxecTBe pexunccépa Ba. N. Hemuposuya-[laH4eHKo, KOMMo3nTopa
JI.K.KHunnepa w©  gpamatypra B. M. KuplioHa  «Tparnyeckoe rnpejctaBaeHve»  (anuteT
N. K. KHunnepa) paccMoTpeHo Kak: 1) BaXHbI 3Tan B NpoLecce «COBeTU3auMm» My3blKaJbHOrO
TeaTpa; 2) CnekTaklb HOBOro obpasla, OTPa3nBLUMIA CTETUYECKME B3M1S4bl €r0 aBTOPOB Ha XXaHp
orepbl. 3TO0 COUYMHEHWe CTano CLEHWNYeCKVM BOTMJIOLEHVEeM TeOpUN «CUHTETMYECKOro TeaTpa»
Bn. V. HemupoBunya-flaHueHko, KoTopas 6bl1a chopMynnmpoBaHa PEeXMCCEPOM Ha OCHOBE CBOMX
My3blKa/lbHO-TeaTpasibHbIX OMbITOB B bonbLLOM TeaTpe 1 B My3bIKalbHOW CTYAUU XyA0XKeCTBEHHOIO
TeaTpa. B kauecTBe MMTepaTypHOro NepBONCTOYHKKA Onepbl bbi1a BeibpaHa gpama B. M. KupLuoHa
«['opog BeTpOB», HAaNMCaHHasA Ha CIOXET 13 NCTOPUK PaXKAAaHCKOM BOMHBbI.

OpueHTUpOBaHHAA Ha AOCTVKEHNSA COBPEMEHHOro 3arnafHoeBpOornerickoro My3blkasbHOro
nckycctBa  naptutypa «CeBepHOro  BeTpa»  SABASETCA  CBUAETENbCTBOM  CIOXMBLUEroCH
opurnHanbHoro astopckoro crtuaa  J1. K. KHunnepa. [loctaHoBKa 3TOro  Mpovi3aBeAeHus B
My3blkalbHOM TeaTpe Moj pPyKoBoACTBOM Bn. V. Hemuposumya-flaHueHKo cTana MaHudecTom
rocnogcreytoyx B 1920-e rogbl B Mckycctse CoBeTckor Poccnmn naer Ha nyTn pasBUTHA OMEepHOro
XaHpa.

ENGLISH

The study is devoted to L. K. Knipper's opera "The North Wind" (1930), which is presented as one of
the first attempts to implement a Soviet opera performance. Conceived as a creative collaboration of
director VI. I. Nemirovich-Danchenko, composer L.K. Knipper and playwright V.M. Kirshon, the "tragic
performance" (L.K. Knipper's epithet) is considered as: 1) an important stage in the process of
"Sovietization" of musical theater; 2) a new type of performance that reflected the aesthetic views of
its authors on the genre of opera. This work became the stage embodiment of VI. I
Nemirovich-Danchenko's theory of "synthetic theater", which was formulated by the director on the
basis of his musical and theatrical experiences at the Bolshoi Theater and the Music Studio of the Art
Theater. The literary source for the opera was V. M. Kirshon's drama "City of Winds", written on a
plot from the history of the Civil War.

The score of "The Northern Wind", oriented towards the achievements of modern Western
European musical art, is evidence of the original style of L. K. Knipper. The production of this work at
the Musical Theatre under the direction of VI. I. Nemirovich-Danchenko became a manifesto of the
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ideas that dominated the art of Soviet Russia in the 1920s on the path of developing the opera
genre.

Maria Razumovskaya, PhD, Guildhall School of Music, London, UK

-

Dr. Maria Razumovskaya is a recital pianist, recording artist
and researcher. She completed her PhD as an AHRC-doctoral
scholar at the Royal College of Music in London. Since then
she has completed a monograph on Heinrich Neuhaus for
Boydell & Brewer (currently in press), and undertaken
practice-as-research projects on his concept of
‘auto-psychography’ supported by the Arts Council and hosted
on BBC Radio 3. She teaches at the Guildhall School of Music and Drama in London.

Keenan A. Reesor, PhD, Brigham Young University, USA

Dr. Keenan A. Reesor is a professor, pianist, and musicologist
equally at home in the classroom, concert hall, and archive. Of his
pre-concert lecture and ensuing performance of Rachmaninoff's
Third Concerto with the New Bedford Symphony Orchestra, the
South Coast Today reported that he displayed “depth and
erudition . .. and the down-to-earth humility and warmth that
later infused his brilliant technical mastery of the piano with soul
force and heart.”

As a scholar, Dr. Reesor works primarily in Russian classical music
of the nineteenth and twentieth centuries, with specialization in
the music and reception of composer, conductor, and pianist
Sergei Rachmaninoff. He has conducted research at the Library of Congress, the British Library, and
the Russian National Museum of Music, and his work has been published by the Rachmaninoff
Estate-Museum “lvanovka" and the Gnesin Russian Academy of Music. He presents regularly at
musicological conferences both at home and abroad. In February 2023, he appeared at the historic
Greystone Mansion & Gardens in Beverly Hills as a featured lecturer and performer for the Los
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Angeles Philharmonic’s “Rachmaninoff Was Here” festival, which celebrated the composer’'s time in
Los Angeles.

As a pianist, Dr. Reesor has offered numerous solo and concerto performances across the United
States and beyond, not only in New Bedford but also with the symphony orchestras of Cheyenne
and Fort Collins, and at such venues as the Duke’s Hall in London, Sunnylands, and Salt Lake City's
Kingsbury Hall. An avid chamber musician, he has also appeared in recitals with tenor Stanford
Olsen, violinist William Hagen, and members of the Cleveland Orchestra, Los Angeles Philharmonic,
and St. Louis Symphony Orchestra. Dr. Reesor is a laureate of the Palm Springs International Piano
Competition and a former nominee for the American Pianists Association Classical Fellow Award.
Dr. Reesor is a passionate teacher with an insatiable curiosity about music, and he currently serves
as Assistant Professor of Musicology at Brigham Young University. He served previously as Associate
Professor of Music and Director of Keyboard Studies at Southern Virginia University, where he was
named Phi Kappa Phi Professor of the Year. He received graduate degrees in musicology and piano
from the University of Southern California, studying under Bryan Simms and Norman Krieger,
respectively. A native Utahan, Dr. Reesor is also an alumnus of Utah State University, where he
studied with the late Gary Amano, and he served a proselytizing mission in Russia for the Church of
Jesus Christ of Latter-day Saints. He and his violinist-wife, Nonie, are the proud parents of five boys.

https://music.byu.edu/directory/keenan-reesor

Abstract - “The Blind Abyss”: A Symbolist Reading of Rachmaninoff's Francesca da Rimini

Rachmaninoff and Symbolism may seem an unlikely pair. He not only engaged with the movement
repeatedly between 1909 and 1916, however, but also exhibited Symbolist tendencies even earlier
that might complicate his longstanding reputation as a Romantic bygone while also highlighting
Symbolism'’s elusive utility as a musico-historical perspective. Rachmaninoff's opera Francesca da
Rimini (1900-1905), which he began composing in Italy and bespeaks Italian influence, demonstrates
the Symbolist current in his music with its harmonically resourceful evocation of the uncanny and its
use of motivic reminiscences to collapse temporal and spatial boundaries.

Like Symbolism’'s more celebrated musical offspring, Francesca evokes the ineffable with
recourse to non-functional harmony, derived here from the chromatic, whole-tone, octatonic, and
hexatonic scales. Potently embodying this significative association is a chord representing “the blind
abyss,” as Virgil's Ghost describes the second circle of hell. The climax both of the opera per se and
of Rachmaninoff's Symbolistic dramaturgy occurs in the second tableau, where the infernal music of
the prologue intrudes on Francesca and Paolo’s intensifying love scene to dissolve the boundaries
between earth and hell, past and present. Rachmaninoff's Francesca thus approaches a practicable
definition of Symbolism both in music and in other art forms.

Anna Stetsenko, PhD, University of Verona, Italy
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Anna Stetsenko completed her Ph.D. in Comparative Studies: Languages, Literature and Arts at the
University of Rome 'Tor Vergata'. Her doctoral research focused on 'The opera libretto in the context
of Russian literature'. Following this, she was awarded a research grant at 'Sapienza' University of
Rome. She currently serves as a research fellow at the University of Verona, where she contributes
to a project developing a digital archive of 18th-century Russian theatre texts. Her research interests
encompass opera theatre, literature from the 18th and early 19th centuries, and the
interdisciplinary connections between literature and other artistic forms.

Abstract - Studying the Russian 18th-Century Librettos as a Literary Genre

This paper, presented within the panel dedicated to the University of Verona's "Rossijskij featr"
project, will examine opera librettos as key source material for our archive. The project aims to bring
together various theatrical texts on a single platform to create a base for interdisciplinary research.
This presentation will offer a critical look at how to methodologically study the opera libretto as a
distinct literary genre. Specifically, the discussion will explore how systematically analyzing librettos
can shed light on how and where they were received and read. It will also investigate the work of
early libretto translators, looking at their methods and the impact of their choices. Using specific
textual examples, the presentation will highlight current research and suggest promising future
directions for a literary approach to this unique genre.

Madeleine Styskal, PhD candidate, University of Texas - Austin, USA

Madeline Styskal is always exploring ways to combine her
interests in music and citizen diplomacy, whether through
composing, performing, curating, or researching. She is a
doctoral candidate in musicology at the University of Texas at
Austin (UT), from which she obtained an M.M. in composition
(2022) studying under Yevgeniy Sharlat. Her research interests
are in the history of US-USSR musical exchange programs
during the Cold War, avant-garde music of the late Soviet
period, and the topic of her dissertation: contemporary expressions of Russianness in music at
home and abroad since 2022.

Abstract - Jesus Christ Superstar in Russia: Religious Rock Opera in Cultural Translation and
Tension

The staged production of Andrew Lloyd Webber and Tim Rice’s rock opera Jesus Christ Superstar first
came to Russia in 1990 as the USSR's fault-lines were just beginning to show. While the genre did not
break ground-it was preceded by uber-popular Russian rock opera juno and Avos a decade earlier
(1981), one which also features religious devotion as a key plot point for its California romance-the
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production of Webber’'s musical nevertheless might seem to represent a further relaxation of official
Soviet attitudes towards religion wholesale in an officially atheist state.

Though the Soviet reception of the musical is an interesting story to tell, more significantly,
Jesus Christ Superstar (JCSS) has instead become the subject of increasingly heated controversy from
religious civic movements in the past decade (roughly since 2012). Notably, the 2016 grassroots
protests in Omsk accused the St. Petersburg theater Rok-Opera production of JCSS of blasphemy and
gathered signatures for its cancellation, a phenomenon repeated in surrounding regions. To make
sense of the nested contradictions in the restrictive attitudes toward religious-secular work from
authorities versus lay audiences in Soviet and contemporary Russia, | track similarities between
technical and ideological criticism in Elena Andryushchenko’s and Elizabeth Wollman'’s reception and
production histories of Jesus Christ Superstar, ultimately situating JCSS's Russian adaptation into the
“glocalization” framework promoted by David Savran.

Luigi Verdi, Docente di composizione al Conservatorio di Lucca, Italia

Luigi Verdi graduated in Composition, Conducting, Choral
Music and Instrumentation, he studied in Bologna, Milan and
Pesaro. Graduated in Philosophy at the University of Bologna.
He taught Composition at the Conservatories of Adria,
Bologna, Lucca, Milan and Rome. He has written
compositions with a particular interest in the relationship
between music and visual arts and the relationship between
sounds and colors. Among his monographs, “Aleksandr
Skrjabin tra musica e filosofia” (1991), “Kandinskij e Skrjabin.
Realta e utopia nella Russia pre-rivoluzionaria” (1996 e 2019),
“Organizzazione delle altezze nello spazio temperato” (1998 e
2018), “Caleidocicli musicali. Simmetrie infrante dei suoni” (2005 e 2010), Aleksandr Nikolajevic
Skrjabin (2010). In 1991, founder of the Bogliasco Association for Skrjabin. Since 1994, Honorary
Member of the Skrjabin Society of America in New York. Since 2019, member of the Board of
Directors and then of the Artistic-Scientific Committee of the Sibelius Society Italy. From 2022,
President of the Liszt Institute Foundation in Bologna.

https://www.luigiverdi.it/

Abstract - From Skrjabin’s Prometheus chord to Kaleidocycles and Tiling Canons

Aleksandr Skrjabin’s late works are sometimes arranged on a continuously transformed single
chord: in particular, Prometheus is totally based on one chord (known precisely as “Prometheus
chord"); this chord mostly links itself with its transpositions at an ascending/descending-minor-third
or tritone distance. In practice, all chords placed upon the axis of a diminished-seventh can be
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considered as belonging to the same group, as they link much more frequently one with others. An
analysis of these patterns is particularly interesting as regards composition: the purpose of this
paper is to show how a reset of cyclic elements inherited from Skrjabin could be a starting point for
a “kaleidocyclic” technique in musical composition, that is the transformation of chords following a
transposition cycle. It is possible to generate links among transposition according to ordering rules
such as, for instance, common notes, as in Prometheus, which may have other compositional
implications, as when processing Kaleidocycles into Tiling Canons. In this perspectives, | will briefly
review different kinds of canons, as for example Tiling six-part double canons on trichords, intended
as pairs of three-note series that combine by simple, inverse, and retrograde motions without
doubling.

Jeffrey Yunek, PhD, Fort Hays State University, USA

Dr. Jeff Yunek is an Associate Professor of Music Theory at
Kennesaw State University and former President of the South
Central Society for Music Theory. He has publications on the
music of Alexander Scriabin in book chapters, Music Theory
Online, and Music Analysis, which are informed by his study
of Scriabin’s manuscripts and compositional notebooks at the
‘ﬁ Glinka Museum archives in Moscow. He has also presented
on the mashups of DJ Earworm at regional, national, and
international conferences with related publications in Music
Theory Spectrum and the Journal of the Society for American Music.
https://facultyweb.kennesaw.edu/jyunek/index.php

Abstract - Collection-Chord Interactions in Rimsky-Korsakov’s Kashchey the Immortal

In criticizing Wagner's leitmotifs, Rimsky writes: “Can one clearly distinguish [...] where C speaks to A
about B or B and C discuss A?” This raises the question: did Rimsky innovate a leitmotif system that
musically distinguishes the speaker from the subject? To answer this question, | reference: 1) the
Russian practice of distinguishing human and supernatural characters with diatonic and
special collections and (2) Rimsky's distinction between Wagner's rhythmic-melodic leitmotifs and his
original idea of leit-harmonies. This scholarship suggests that collections and chords play a significant
role in identifying characters in Rimsky's operas. As a case study, | analyzed collection-chord
interactions in Rimsky's Kashchey the Immortal and found: 1) each character was associated with
specific diatonic or special collections based on whether they were a human or supernatural
character, (2) each character’s opening aria associated them with at least one diatonic triad and one
chromatic chord, and (3) later arias maintained each singer’s collection while referencing other
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character’s chords when they were featured in the lyrics. Accordingly, | suggest that the singers in
this opera are indicated by their associated collections, whereas the subjects of the aria are
indicated by their associated chords.

Public Lecture - Demonstrating the Basics of Narrative Theory by Analyzing the Incorporation
of Chopin'’s First Ballade into the Series Finale of Your Lie in April

Over the course of university studies, students are taught the basics of harmonic and formal
analysis, but it is often unclear how these theories directly relate to musical interpretation. In this
talk, | will cover the basics of topic and narrative theory, how they are informed by harmonic and
formal analysis, and how these theories can be used to interpret music. | will then apply these
concepts to Chopin’s Ballade No. 1 in G minor and show how its narrative structure correlates to the
underlaying narrative of the series finale of the Japanese anime Your Lie in April—in which the piece
is played in full.

I will reference hermeneutic concepts given by Klein, AlImén, Hatten, and Hepokoski and Darcy to
analyze a tragic musical narrative in Chopin's first ballade whose musical signifiers of hope and
despair precisely align with the protagonist’s visual signifiers for hope and despair for his love
interest's survival in the anime. Accordingly, this correlation illustrates how the narrative of Chopin's
first ballade conveys the complex emotional arch occurring at the series finale of Your Lie in April and
how the music is the main driver of this climatic scene’s narrative structure.

Daniil Zavlunov, PhD, Stetson University, USA

Daniil Zavlunov (PhD, Princeton University) is a musicologist whose
research spans several broad areas, including opera in
nineteenth-century Russia and the history of music theory. His recent
publications focus on opera censorship in the nineteenth century and
the politics of music theory in the Soviet Union. His work has appeared
in The Journal of Musicology, Cambridge Opera Journal, Proceedings of the
British Academy, Russian Literature, Music Theory Online, Journal of Music
Theory, and elsewhere. He is currently writing a cultural history of
opera in Russia during the reign of Nicholas | (1825-1855), which draws
heavily on new archival sources. Dr. Zavlunov is Assistant Dean for
Faculty Affairs and Associate Professor of Music History at Stetson
University (USA).

https://www n /other/faculty/daniil-zavlunov.ph
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Abstract - Opera Audiences in 1830s St. Petersburg

In recent decades, scholars have made significant strides in deepening our understanding of opera
in Russia during the first half of the nineteenth century. Research has explored Russian operatic
works through hermeneutic lenses, examined the cultural policies shaping Russia’s operatic
landscape, uncovered important archival materials on domestic and foreign opera troupes, and
analyzed the roles of key figures—including the tsar—and institutions, such as theater censorship, in
shaping opera production. However, one critical aspect of Russia’s operatic culture remains
underexplored: the audience experience.

This paper seeks to address that gap by investigating the opera audiences of St. Petersburg in the
1830s. | examine the social composition, ethnic and linguistic backgrounds, and aesthetic
preferences of opera-goers, and consider how these factors influenced their repertorial choices and
their patronage of specific troupes. Moreover, | detail how these audiences interacted with one
another, navigated theater spaces, and adhered to the varying codes of etiquette tied to specific
venues and troupes. Beyond reconstructing their demographic profiles and behaviors, | also aim to
understand the significance opera held for these listeners. To tell my multidimensional story, | draw
on a wide range of primary sources, including contemporaneous opera criticism, letters, memoirs,
and, most importantly, government documents—such as fee schedules, secret police reports on
audience behavior, and the Theaters Directorate’s detailed records of nightly happenings in the
theaters—preserved in the Russian State Historical Archive.

Andrea Ziggiotto, MA candidate, Verona University, Italy

Andrea Ziggiotto is a student in the Master Program in
Languages, Literatures and Digital Cultures at the University of
Verona. He graduated in 2024 with Anna Giust, with a
dissertation on Vladimir F. Odoevskij, focusing on
German-influenced national-romantic elements in his
musicological writings (1825-1869). He has undertaken
musical studies in organ and modern keyboard.

Abstract - A case from the “Russian Fund”: Dneprovskaya rusalka

Although cultural transfer is a well-studied phenomenon, consolidated in its general traits and
tendencies, the case of 18th-century “Musical Russia” presents unique features that require a
multifocal approach. This involves examining musical traditions, cultural transitions, and early
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efforts to shape a national taste, while also revealing broader dynamics such as economic flows,
aesthetic positions, identity building, and practices of adaptation and appropriation. The Rusalka
operatic case exemplifies this peculiarity: originally a German romantic tale (Das Donauweibchen,
Hensler-Kauer, 1798), it reached Russian audiences in 1802 and was adapted from 1804,
undergoing the so-called perevod so skloneniem na russkie nravy (“translation with adaptation to
Russian manners”), with musical contributions by Stepan |. Davydov and Catterino A. Cavos
(Dneprovskaja Rusalka, 1804). The manuscript score, preserved at the Santa Cecilia Conservatory in
Rome, is currently studied within the Rossijskij Featr project (University of Verona), allowing for a
reconstruction of the “russification” process based on direct sources and guided - as far as possible -
by a philological approach.

JTro60oBb 30noTHMLKas, CaHKT NeTepbyprckas KoHcepBaTopus, Poccusa
[Lubov Zolotnitskaia, Sankt Petersburg Conservatory, Russia]

| Jllo6oBb MuxaiinoBHa 30/10THNLIKAs poaunack B
NeHnHrpage. OkoHuMIa TeopeTnyeckoe
oTAeneHve My3blKaibHOro y4namLa MeHm

M. . Mycoprckoro, 3atem B 1983 rogy —
TEoOPeTMKO-KOMMO3UTOPCKNY dakynbTeT
JIeHVHIpaACKoM rocyaapCTBEHHOM
KoHcepBaTopun. B 1989 rogy saLimnTtrna
KaHANAATCKYHO AMCCepTaLmio Ha Temy
«MImanesHckul onepHoili meamp e Poccuu e XVIII
— Ha4yasne XX eekoe» B TOW e KoHcepBaTopuun. C
1992 roga npenogaét NCTOPUIO MY3bIKW I aHaNN3
My3blKa/IbHbIX MPOV3BeLeHNT B
My3blKanbHO-NefarormyeckomM yumauile. ABTop
6onee 60 nybamkaLuii, B TOM Ync/e Mo Teme
avicceptaumn. Yitaet nekumy no NncTtopun
MY3bIKV B Pa3/INYHbIX OpraHn3aumnax,
HEeOZAHOKPATHO BbICTyrMana B MporpamMmmax
AnekcaHapa 3. XapbKoBCKOro n Ansbl U.
BcemunpHOBOI Ha pagmocTaHumn «Pagno Poccum. CaHkT-lMNeTepbypr».

Abstract - YacTHble TanbsiHCcKUe Tpynnbl B Poccun Ha py6exke XIX-XX BB
[Private Italian Troupes in Russia at the Turn of the 19th and 20th Centuries]

Ha py6exe XIX-XX BeKOB YaCTHble UTaNbAHCKME OnepHble TPYNMbl Cbirpan BaXHY0 PoJib B
MY3bIKa/IbHOM XW3HU Poccnu. Mi3BeCTHble aHTpenpeHépbl — YreTTu, BuueHTuHW, yma, 'Bunam u
Apyrvie — opraHmn3oBbIBa/IN racTPOJIN BbICOKOK/IACCHbLIX KOJIIEKTUBOB, BbICTYMABLUMX Ha CLEeHax
MockBbl 1 CaHkT-TNeTepbypra. PenepTyap BkOYan Kak Knaccuky UTanbsHCKOM onepsbl (Bepaw,
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My4yuriHN), Tak 1 COBPEMEHHbIE COUHEHNS. MHOrvie Tpynnbl MyTeLecTBOBaaAn Mo ropoam
Poccuiickor umnepun — Ogecce, TaraHpory, CamapkaHay v ap. Cpean 3BE34HbIX UCMOAHUTENEN,
BbICTynaBLUnX B Poccuu, 6biamn A. MasnHu, @. TamaHbo, 3. Kapy3o, . benanH4yoHu, 3.
ApHonbacoH, O. bopoHaT, M. BaTtnctnHu u T. Pyddo. VX BbiCTynieHns okasann rnybokoe BansiHne
Ha pasBUTME POCCUIICKOI ONEPHOI CLieHbI.

ENGLISH

At the turn of the 19th and 20th centuries, private Italian opera troupes played a significant role in
Russia’s musical life. Entrepreneur-impresarios such as Ugetti, Vicentini, Dumas, and Guidi brought
high-quality Italian productions to major cities like Moscow and St. Petersburg, performing in
well-known theaters and concert halls. These troupes presented a diverse repertoire, including
classic operas by Verdi and Puccini, as well as contemporary works of the time. In addition to fixed
venues, many ltalian troupes traveled across the Russian Empire, staging performances in cities like
Odessa, Taganrog, and even as far as Samarkand. Celebrated Italian singers, including Angelo
Masini, Francesco Tamagno, Enrico Caruso, Giuseppe Bellincioni, Zelia Trebelli-Arnoldson, Olimpia
Boronat, Mattia Battistini, and Titta Ruffo, captivated Russian audiences and left a lasting impression
on the country's operatic culture.

CONFERENCE COMMITTEE

Ada Aynbinder (Tchaikovsky State Museum-Reserve, State Institute for Art Studies, Russia)
Wai-Ling Cheong (The Chinese University of Hong Kong, Hong Kong, China)

Emily Frey (Brandeis University, USA)

Anna Giust (Verona University, Italy)

Larisa Jackson (University of Houston, USA; OMF, Italy)

Simon Morrison (Princeton University, USA)

Inna Naroditskaya (Northwestern University, USA)

Svetlana Petukhova (State Institute for Arts Studies, Moscow, Russia)
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